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HERE—NOW-NEW 


The Five Trades’ Control Plan for 


No Promises 
Says The 
Chancellor 


“YOUR PRESENT policy means 
the destruction of the British film in- 
dustry, which can only be stopped by 
total abolition of entertainments tax.” | 

Mr. John Rankin made _ this 


declaration in the Commons on Tues- | 


day when he questioned the new 
Chancellor, Mr. Heathcoat Amory, 
about the closing of many cinemas 
in Scotland, writes Hugh Pilcher, 
KINe. Parliamentary correspondent. 

He asked Mr. Amory what he had 
replied to representations from the 
industry about these closures. 

The Chancellor said that he was 


not aware of any such representa- | 


tions from the Trade. 

Mr. Rankin retorted that during 
the last few days Mr. Amory had 
received representations from the All 


Industry Tax Committee and from | 


himself. 


It had been pointed out that the | 


closures meant a serious deterioration 
in the amount of money which he 


should have received from the levy, | 


and that later the amount which pro- 


ducers received would have to be cut | 


down. 

Mr. Amory promised to investi- 
gate whether the Treasury had 
received _ representations 
the Scottish cinemas. 

Replying to another question Mr. 
Amory said was aware that the 
Grand Central cinema, Rutherglen, 
had closed, but that he could not say 
what steps he proposed to prevent 
more cinemas closing without 

“ anticipating his budget statement.’ 

Trying to brush aside this formula, 
used by all chancellors at this time 
of year, Mr. Rankin reminded Mr. 
Amory that the cinema situation was 
deteriorating and asked him to say 
what he thought should be done to 
stop it. 

“ No,” replied the Chancellor. “I 
might then conceivably be anticipat- 
ing my budget statement.’ 

Mr. Herbert Morrison intervened 
with an appeal to the Chancellor to | 
consider the cinemas problems 


difficulties and troubles, and reminded | Bm 


him that this was the only entertain- 
ment industry still subject to enter- 
tainments tax. 


Mr. Amory: “I will consider the 


continued on page 21 


Features on TV 


AGREEMENT IN PRINCIPLE: 


DETAILS TO COME LATER 


showing 
Kingdom, has been ap 
| associations—ASFP, BFPA, CEA, 


} 


be mate. 


“In the meantime, 
producer or distributor enters 
(February 4, 


The CEA Finance and Manage- 
| ment Committee’s report on the 
| plan was discussed at Thursday’s 
| emergency meeting of General 
Council (full report on Page 6) and 


53 voting in favour, 
ing. 

The FBFM approved the scheme 
in principle at its meeting on 
Friday, KRS and ASFP following 
suit on Monday. The BFPA 
nepreved the scheme on January 


concerning | 13 


Though the final details have yet 
to be worked out the Bernstein 
scheme involves the establishment of 
an agency to acquire 
rights of 


on exhibitors. 

A company without share capital 
would probably be formed, each 
section having an agreed number of 
directors on the board, and the moncy 
would belong to that entity. 

Cinemas with net takings 
£200 a week would be exempt. This 
would exclude about 1,800 theatres 
from paying—resulting in the larger 
cinemas protecting the interest of the 
smaller ones. 

President George Singleton, ad- 
| dressing the emergency meeting of 
| General Council, said they had been 
greatly helped by the attitude of ABC 

The Rank Organisation. Sir 
| Philip Warter had said his company 
| would not ask the authority to buy 
any of their films and John Davis had 
| given a similar assurance, excepting 
| certain films where outside partici- 


under 


A PLAN, based on proposals by Cecil Bernstein, to control the | i ; > 
ing of British and foreign cinema films on television ix the United || pntoaee "inte as Locke Manse’ 
proved in principle by the five film industry | 
FBFM and KRS. 
A statement, issued on Tuesday, says: “ The details of this plan, | 
including several points which have yet to be discussed, are being 
worked out and, as soon as this has been done, a further statement will 


the associations wish it to be known that if any | 

into a cantract after today’s date | 
1958) to allow any cinema feature film, either British or 
imported, to be szown on television in the United Kingdom exhibitors 
will not book any films from that producer or distributor.” 


| pants might insist on him asking for 


it was adopted on a show of hands, | 
one abstain- | 


| dent, 


- the television | 
f British cinema films with | 
funds raised by a farthing-a-seat levy 


payment for the television rights. 

It was thought that British Lion 
would not ask for payment, and there 
were also indications that some 
American companies who had made 
British films would not ask for pay- 
ment. 

Some members, went on the presi- 
might feel resentful that the ex- 
hibitors were going to be called upon 
to pay a contribution from the box- 
Office in view of the position they 
were in, but he felt the scheme must 
be looked on as a defence fund, a 
protection for the industry. 

The payment called for was not 
very great compared to the potential 
harm that could be done by the 
screening of films on television. He 
was hopeful that within 18 months 
films on television would largely have 
disappeared. 


Six Unions For 
Joint Meeting 


THE BIG six film trade unions— 
ACTT, NATKE, ETU, Actors’ 
Equity, MU and FAA—have now 
submitted for ratification by their 
executive councils their proposed 
joint submission to the Board of 
Trade expressing their views on the 
industry. 

A joint meeting of the unions is 


| planned next Tuesday, at which it is 


hoped to finalise the draft document 
for submission to the Board of Trade 
within ten days. 


DUCHESS TO SEE 
‘TWO CITIES’ 


THE DUCHESS of Kent and 
Princess Alexandra will 


the chari 
“A Tale of 
Two Cities” at the Odeon, 
|| Leicester Square, tonight (Thurs- 
} — 
e premiere will es in aid of 
the Aubngh Health T 
“A Tale of Two Cities ” stars 


Dorothy Tutin as Lucie Manette, 
Cecil Parker as Mr. Lorry and 
|} mew French discovery Paul Guers 
as Charles Darnay. 


MAIDMENT NAMED 
AS COLUMBIA 
GENERAL MANAGER 


KENNETH L. MAIDMENT has 
| been appointed to the newly created 
| position of general manager of 
Columbia; this was announced by 
M. J. Frankovich, managing director, 
on Tuesday. 

Mr. Maidment has, for the past 
| four years, been a production execu- 
| tive of Columbia British Productions, 
supervising a number of important 
pictures on their extensive programme 
here. 

In his new capacity he will assume 
overall responsibility for the adminis- 
tration of the company’s manifold 
production and distribution activities 
in the United Kingdom and Eire. 

Additionally he will act as liaison 
for Mr. Frankovich with both the 
head office executive and depart- 

mental managers to co-ordinate the 
| Operation of Columbia's British 
| organisation 


Trade Talks 
‘Useful’ 


NO DECISIONS were reached at 
| the informal talks between some of 


the industry’s top personalities, 
| organised last Friday by Sir Tom 

the general secretary of 
NATKE 


Nevertheless, Sir Tom says that the 
meeting served a useful and valuable 
purpose. Discussions on the industry’ s 

| many problems took place. “As | 


i 
| 
| 
| O’Brien, 
| stated before,” says Sir Tom, “ there 


was no intention of reaching any 
| decisions, and no decisions were 
| reached.” 
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PROGRESS 


rue five trade associations 
* are to be congratulated 
for speedily reaching agree- 
ment in principle on a plan 
to control the supply of films 
to television. 


The details of the scheme have 
yet to be worked cut and 
formally approved by the 
associations before it can 
become operative. 

It must be emphasised that the 
full effect of the plan will not 
become immediately 
apparent. It does not 
pretend to exercise an im- 
mediate, decisive control 
over the supply of films from 
the U.S and 
sources, 


But backed by the force of an 
exhibitors’ embargo, fully 
supported by the circuits, it 
must have a_ profound 
influence upon the overseas 
‘companies contemplating the 
release further feature 
films to the television market. 


The British industry has set a 
lead by putting its own house 
in order. And now it can 
reasonably expect to have the 
support and co-operation of 
the U.S industry. 

The scheme, in effect, will 
restrain the flow of films 
before it develops into an 
uncontrollable flood that 
would be seriously damaging 
to the economy of the 
industry. 

The scheme may not be perfect. 
Much needs to be ironed 
out. It will be assailed by 
harsh criticisms, no doubt. 
But, so far, no one has 
advanced a better plan. 


The five associations, working 
in harmony, have achieved 
what was thought by many 
to be impossible. It is a 
great step forward which 
demands the goodwill of 
every section of the trade. 


other foreign 


FILMS ON TV e THE 
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LEVY AGAIN e BFPA 


DINNER FOR SIR HENRY FRENCH 


HE dramatic news this week 
fi that the five associations had 
thrashed out a basic plan 
showing of 
television heralded one 


important decisions in 


for the control of the 
features on 
of the most 
trade history, 


This is a vital demonstration of 
solidarity on a problem which is as 
important, if not even more impor- 
tant, than the campaign for the 
abolition of cinema tax 

It is indicative of the new 
understanding and co-operative 
endeavour that is being established 
in the relationship between the 
major trade associations. The 
industry's difficulties can be over- 
come only by such effort. 


TEVHE industry owes a debt of 
gratitude to Cecil Bernstein. 

His plan did not have an easy 
passage. It was virtually rejected 


at one stage of the discussions. 

But nothing better was advanced, 
and after further consideration and 
modifications a new appreciation of 
its importance emerged. 


Much credit, too, must go to 
George Singleton, the CEA presi- 
dent, for his courage and deter- 


mination during the consultations 
between the associations, and within 
the CEA. 

But then it is a matter for con- 
gratulation on all sides for the 
sacrifices that have been made to 
achieve agreement. 

The significance of the contribu- 
tion of the major circuits, which 
have an interest in television, can- 
not be overlooked 

From the long term point of view, 
which is of first importance, the 
scheme has a great potential in the 
protection of the trade's interests. 


TOT unexpectedly, we are 

4 under fire from Dennis Walls 
who, in response to our editorial 
comment last week, writes to justify 
the course of action which he and 
other independent exhibitors have 
taken in protest against the statu- 
tory levy. 

I cannot agree that we have “a 
completely mistaken conception of 
the attitude of many independent 
cinema owners towards the statu- 
tory levy.” 

We are well acquainted with the 
history of the levy and the con- 
troversy that has raged around it 
within the trade and in Parliament. 

We are aware of exhibitors’ views 
and, indeed, of the many points 
raised in Dennis Walls’s letter. 


I ET us get to the point at 
4 issue in this instance—the 
advisability of withholding levy 
payments. 

Dennis Walls, himself, is out of 
touch with exhibitor opinion if he 
believes that such action has the 
support of the majority of indepen- 
dent exhibitors. 

Nor is it condoned by any one of 
the responsible trade associations. 

The policy of Mr. Walls, and 
others who have followed his 
example, must, therefore, be chal- 
lenged on the grounds that it is 
incompatible with the consensus of 
opinion in the trade. 


] UT this apart, we are not 
deluded into believing that 
actions by individuals that are 
unconstitutional in character bring 
credit to the industry, or, more 
importantly, gain the sympathy of 
the government. 

The injustices of the levy and 
the inadequacy of the measures to 
aid producers can best be brought 
home to the government by the 
representative associations through 
the accepted channels. 

And is it not becoming in- 
creasingly apparent that the best 
results are achieved when there is 
harmony and unity in action within 
the trade ? 


HE contributions of Sir 
Henry French to_ the 
advancement of the British Film 


Producers’ Association, the interests 
of producers and of mutual under- 
standing between the sections of the 
industry are recognised by all those 
who have been closely associated 
with him. 

Perhaps, the value of his work 
for the association and the industry 
will never be truly assessed. But we 
are certain of this: he has added to 
the stature of the BFPA and British 
production, and the goodwill that 
he has engendered, not only in this 
country but abroad as well, will 
benefit the industry long after his 
retirement from the trade scene at 
the end of this month. 

Those sentiments were reflected 
in the sineerity of the tributes paid 
to Sir Henry at the BFPA dinner in 
his honour, last week. Lord Rank, 
who was instrumental in bringing 
Sir Henry into the industry, was in 
the chair. 


‘IR TOM O'BRIEN, propos- 

\ ing the toast to the retiring 
BFPA president, spoke of Sir 
Henry’s distinguished career in the 
Civil Service, and of the honours 
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bestowed upon him, particularly for 
his great work for the country in 
war-time. 

He did not need the film industry 
to achieve greatness. His name and 
work for the country were known 
throughout the world, Sir Tom 
declared. And Sir Heary had con- 
ferred his greatness on much of his 
work for the BFPA. It bore the 
hallmark of sincerity, integrity and 
understanding. 

The industry, said Sir Tom, was 
not renowned for a progressive out- 
look in the sphere of industrial 
relations. 

There was, at one time, a distinct 
lack of understanding of the em- 
ployees’ needs and in the employees’ 
approach to the employers’ prob- 
lems. But, Sir Henry had brought 
understanding into the negotiations 
between employers and employees 
in the industry. And he had done 
so with complete loyaliy to those he 
represented. 


AXWELL SETTON, depu- 

* tising for Jimmy Carreras, 
suffering from the seasonal malady, 
said that in recent years he had 
worked with Sir Henry in a number 
of committees. 

Sir Henry, he said, was utterly 
frank, and in policy discussions 
where there were sharp differences 
of opinion he always put forward a 
definite viewpoint of his own. 

“We learnt to know our man,” 
he added. Sir Henry was not often 
ruffed, but even when he was, 
nothing would move him when he 
was convinced that he was acting in 
the best interests of the industry. 
Such was his strength. 


I ORD RANK’S tribute to Sir 
4 Henry was heartwarming, for 
he spoke with an intimate know- 
ledge of Sir Henry's work for the 
nation in the difficult days of the 
war. 

It had been difficult to persuade 
Sir Henry to come into the film 
industry, Lord Rank said. “* He has 
given more than we expected and 
we are grateful. For myself, I say 
sincerely that I never want a better 
colleague.” 

Sir Henry, he added, had the 
interests of producers at heart and 
he believed that good films are the 
life blood of the industry. 


I ORD RANK had this to say 
4 about the difficult times 
being experienced by the industry: 
“To succeed we must do every- 
thing possible to get the costs 
down.” Certainly, there would be 
better times ahead, if the industry 
meets its problems with courage 
and uprightness, he added. 

On behalf of BFPA members, 
Lord Rank made a presentation to 
Sir Henry and Lady French. The 
gift—a television set and a cheque 
to buy a couple of oil paintings. 


QR HENRY was moved by the 
\7 generous tributes. “I am 
deeply grateful,” he said. 

He expressed thanks to Jimmy 
Carreras for the _ tremendous 
amount of work he had done in 
organising the dinner. 

And of the BFPA’s present staff 
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he said: “It is the best we have 
ever had. We have a happy ship; 
a happy office.” 


HE BFPA, Sir Henry said, 

had taken a bold step in 
appointing a paid president who 
had not had commercial experience 
of the business. 

It would be a success only if 
members fully realised what they 
had done and gave the president 
the fullest possible co-operation and 
the benefit of their knowledge, and 
were sympathetic in their under- 
standing of his position. 


SIR HENRY noted, with satis- 

faction, the improvements 

in relationships between the indus- 
try associations. 

When he joined the BFPA as 
director-general, the joint meetings 
were a tragedy, he said. 

Conditions have changed and the 
results are apparent. “ Today, 
ninety per cent. of the time at all 
joint meetings I attend are devoted 
to the welfare of the industry as a 
whole,” Sir Henry declared. 

At one time, he said, independent 
exhibitors booked British films 
merely to meet their quota obliga- 
tions. Now, he said, they are crying 
out for British films, for with the 
exception of four or five American 
films, they are earning more at the 
box-office than any others. 


HERE is far too much 

gloomy talk, said Sir Henry. 
The industry really must make the 
most of its opportunities. 

“We have got to persuade the 
government to abolish the tax. But 
we must stop telling the people we 
are down and out,” he advised. 

He: was certain that there would 
be a better future for the industry 
if everyone worked together in the 
months ahead. 

* We are within sight of control- 
ling British and American films on 
television if the industry really gets 
together,” declared Sir Henry. 


HE CEA presideni-elect, 

Teddy Hinge, offered sound 
advice to independent exhibitors at 
the Kent branch CEA’s annual 
luncheon, last week. 

Brief and to the point, Teddy 
declared: “ Never before was there 
such necessity for unity within the 
trade.” 

And he observed: “ Those who 
attended the special meeting eof 
General Council will know what I 
mean.” 

He went on to say that there 
was not a single problem before 
the industry that did not need 
industry treatment. 

“If understanding is necessary 
among the various sections of the 
industry, how much more essential 
it is among exhibitors,” he added 
No problem facing exhibitors could 
be solved by an individual section. 


EDDY avowed that he was 

not in the pockets of the 

circuits, but he was the first to 

recognise the great assistance which 
the CEA gets from them. 

“ The circuits can make up their 


dinner in honour of Sir Henry before his retirement at the end of the month 


Lord and Lady Rank and Sir Henry and Lady French chat at the BFPA i 


minds where they stand and tell 
governments what they want. What 
can individuals do?” he asked. 

“Can they say how many exhibi- 
tors they represent; can they dis- 
guise the apathy and lack of 
constructive thought prevalent 
among so many of their fellow- 
members ? ”’ 


JOLLOWING those shrewd 

questions, Teddy went on to 

say that many things, apart from 

tax and television, threatened the 
exhibitors’ existence. 

“The independent exhibitors,” 
he concluded, “ must realise that 
the strength of their case is allied 
to the general strength of the in- 
dustry. You do not get sympathy 
for individual hardship stories.” 

Arthur Spencer-May, occupying 
the chair for a second term, set the 


mood of informality which is 
pleasantly characteristic of this 
annual do. 


But he had a sincerely warm wel- 
come for the guests, among them 
Ellis Pinkney; C. S. Algar; Leslie 
Knopp; Harry Adley; Dickie 
Dewes; Sidney Lewis; Bob Simp- 
son, Douglas Richards and Eric 
Rhodes, the chairmen of the neigh- 
bouring branches. Arthur Taylor, 
Freddy Thomas, S. B. Swingler; 
G. E. Fielding and Peter King, who 
soon wil] be representing the Ship- 
man and King circuit in the braneh, 


ALPH BROMHEAD was 

present, too, as chairman of 
the CTBF, to receive from branch 
treasurer Albert Spencer-May the 
traditional donation—a cheque for 
£10. This time he also received 50 
gns. for the Bromhead Memorial 
Fund. 

Marjorie Watts was among the 
visitors from the South Midlands 
branch—the only representative of 
the distaff side present. 

She told me about a thirteen- 
year-old chum, who, enamoured by 
the industry, haunts her cinefna and 
is particularly keen about the tech- 
nical side. He regularly buys the 
Kine. to learn about the trade. 
Obviously, he is a discerning young 
man. 


VHE Glasgow Cinema Club’s 
34th annual cinema ball, 
following the dinner, at the Ceniral 
Hotel, was an outstanding success. 
President Alex Colquhoun 
(Renown) welcomed more than 350 
members of the trade and friends. 
After dinner he received the Japan- 
ese star of Warner Bros. “Sayon- 
ara,’ Miiko Taka, who was accom- 
panied by Carl Stack, and, later in 
the evening, Douglas Fairbanks. 


Among guests from London 
were : Douglas King, Freddy 
Thomas, Harold Boodson, Jack 


Henderson, Maurice Lever, Gerry 
Fernback, E. J. Fancey and Dickie 


Pearl. 


HE draw in aid of the Scot- 

tish CTBF for the prizes, 

donated by Eldorado, was made by 
Miss Taka. 

The portable radio went to 
Robert McLaughlin, Edinburgh; 
the lady’s travelling case to Mrs. 
Easton, of Bathgate, and the elec- 
tric razor to T. B. Stukely, of Glas- 
gow. The consolation prizes of per- 
fume went to: Mr. Levy and L. 
McKinnon, D. Morrison and Wm. 
McCrae. 

Mr. Colquhoun presented Miss 
Taka with a Colquhoun tartan 
travelling rug, and Mr. Fairbanks 
received a bottle of the “ wine” of 
the country, adorned with a tartan 
ribbon. 

The very successful Tombola 
realised nearly £250, which also goes 
to the Scottish CTBF. 


BETE TOWER, of Westrex, 

conveyed to me last week 

the sad news of the death of Miles 

Goldrick, who was managing direc- 

tor of the company in Britain from 
1946 to 1950. 

Miles, who was 56 when he died 
in Hollywood, had just celebrated 
the thirtieth anniversary of his join- 
ing the company. 

He had had an adventurous back- 
ground. He was the third employee 
of the then infant Hollywood office 
in December, 1927, but before that 
he had served as an officer in a 
Chinese army, and for a _ brief 
period in the Foreign Legion. 

When he returned to the com- 
pany after the war, he was sent to 


England as managing director. He 
returned to New York in 1950 and 
shortly afterwards went to Japan 
as regional manager, Far East. 

At the time of his death he was 
public relations officer in the Holly- 
wood office. 


ANSWERING questions on 

é “cold light” at the Kent 
branch CEA meeting Leslie Knopp, 
the association’s technical adviser 
said the Xenon lamp, though at the 
present time in the experimental 
stage, had great potentialities. 

Its light output was similar to 
that of the 45-amp carbon arc but 
in experimental installations the dis- 
tribution of light on the screen had 
proved to be inferior to the carbon 
arc, because of the converted 
houses and 
used. 

But with properly designed lamp- 
house and mirror system the light 
reaching the screen would be far 
better. 


are 
mirror systems being 


VARIETY Club members and 
their guests had a great 
night on Saturday at the annual 
dinner and dance at the Dorchester. 
This is the club’s own social 
nighi, but its charitable aims were 
not forgotten, and something in 
the region of £5,900 is expected to 
be available to the fund from the 
proceeds of the tombola, the draw, 
auctions, the programme and the 
dinner. 

For this reason alone the func- 
tion was the most successful of the 
series. But I imagine that every 
one of the 898 people present—a 
record attendance—is prepared to 
say that it was the most successful 
on all counts. 


SIR TOM O'BRIEN, Chief 

Barker, was in the chair, 

but he, I am sure, would be the 

first to say that it was Mike 
Frankovich’s night. 

The car in the draw went to Sid 
Hyams. Mike drew a_ record 
player, which he promptly auctioned 
and knocked down to Danny 
Angel for £300. Tom O’Brien got 
a pooch. 

A blank canvas was auctioned 
and this went to Nat Cohen for 
£250. So Nat can have a portrait 
of his own choice painted by John 
Wynne-Morgan. 

The tombola, as always, was a 
great attraction, and credit must 
go to Irving Allen and his 
colleagues of the committee for 
the wonderful assortment of gifts 
collected. 

There was the customary presen- 
tation to the past-Chief Barker, 
and Mike received a silver tea 
service. He paid a very handsome 
tribute to David Jones, who does 
a tremendous job as Press Guy. 
He and his wife, Ettie, were called 
out vo receive a personal gift from 
Mike—a Spode tea service. 

Dickie Afton was up to form 
with a wonderful cabaret show. 

What a tremendous job the 
organising committee, headed by 
Nat Cohen, did to make the even- 
ing a memorable occasion. 


THE STROLLER 
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Overwhelming Vote In Favour of Bernstein 


Plan for Control of Films on Television 


THE ALL-INDUSTRY plan for the control of films for showing on television, agreed in principle by 


the five trade associations, was fully debated at last week’s special meetine of the CEA General Council. | 


The report of the Finance and Management Committee recommendine acceptance of the scheme was 


approved. The vote: 53 in favour; 


The report of the Finance and 
Management Committee on the con- 
trol of films to. television was 
presented. 

The president said that delegates 
would remember that at the previous 
meeting of General Council he had 
stated that whenever there was any- 
thing definite to report on the sub- 


ject of films on television he would 
if necessary call a special meeting 
and he therefore had no apology to 
make for calling the meeting. 
The Problem 

Since the matter of films on tcle- 


vision had started about the previous 
September the officers had been more 
or less living with the problem. 

He appreciated that some delegates 
might find a little difficulty in assimi- 
lating the scheme as set out in the 
report which had just been read to 
them and he therefore proposed to 
recap the developments. 

At the meeting of the four trade 
associations in September there had 
been a deadlock on this question and 
no concrete proposal had been put 
forwar 

Arising out of this the CEA pro- 
duced a scheme which General Coun- 


cil had eventually approved in prin- 
ciple. That was submitied to the 
trade associations and at first re- 


ceived a favourable reception. 
Second Thoughts 


There were, however, some second 


thoughts and the Federation of 
British Film Makers produced a 
scheme which was in substance an 


enlargement of the CEA proposals. 
The same objections applied to this 

latter scheme as to that of the CEA, 

the main objection being that it per- 


mitted films to be shown on tele- 
vision after 10 p.m 

Cecil Bernstein had put forward 
his original idea some time earlier 
and at first sight the trade felt that 
his scheme was not very practical 


but eventually, after a lot of discus- 
sions and some modifications of the 
plan, the CEA had come to the con- 
clusion that there was something in it. 


Approved in Principle 


At the last meeting of the Finance 
and Management Committee the plan 
had been submitted and was approved 
in principle The opportunity was 
taken to approach the Federation to 
see whether they were prepared to 
accept the Bernstein scheme and after 
the modifications that had been in- 
cluded they were prepared to consider 
it 


A further mecting 1 been held that 
nd | "vy to say that 
morning and he wa .-. 
principle all the ctions of the 


one abstainer. 


and he therefore had no hesitation in 
moving the adoption of the report. 
Miles Jervis said he had noticed in 
The Daily Cinema a statement by the 
president to the effect that he had a 


plan whereby it was hoped that the show- 
of 


ing films on television could be 
abolished in 18 months 

as it correct to assume that even 
after the scheme was put into operation 
the television authorities had sufficient 
films to keep them going for the next 


18 months? 


Frequency 


C. G. Bernstein replied that it depended 


with which the films 
were screened. If spread to one a monih 
it might take five years, but if one or 
two were shown a weck they might be 
played off in 18 months, it was impossible 
to say definitely 

In his view they 
had happened in the 
that films would be 
that night and next 
next year 

Did they want to put themselves in the 
position of the Americans? The previous 


on the frequency 


should forget what 
past and the fact 
shown on television 
week, perhaps ever 


| week 19 feature films had been shown on 


| period would elapse 


television in one day in the States 

Mr. Jervis said he was not 
the report, which he thought was brilliant, 
but was merely trving to clarify what 
before the scheme 
became effective. 

Having received that information from 
Mr. Bernstein he would draw attention to 
a@ passage in the report which stated that 
even after the scheme had been put into 
effect certain independent bodies could 


| still not be prevented from supplying films 


trade had accented the Bernstein scheme 
The only qualification was that the 
KRS had not met officially to consider it 
but the president, Sir Arthur Jarratt, had 
intimated his full support and had 
promised, if the scheme was accepted by 
General Council, to call a meeting of 
his Counc within 48 hours when he 
hoped to get acceptance 
The president then paid a tribute to 
the American interests who had been 
approached in the matter The trade in 
regretted very much that it had 
| and would welcome such con- 
would be prepared to work in 
British trade 
ddition they had been greatly 
l by the attitude of ABC and by 
The Rank Organisation 
Sir Philip Warter had stated that his 
company would not ask the authority to 
buy any of their films John Davis had 
also given a similar assurance except that 
in the case of certain films, outside par- 
ticipants might insist on him asking for 
payment for the television rights 
t was also likely that British Lion 
would not ask for payment and there 
were also indications that some American 
companies who had made British films 
would not seek payment 
Resentful 
Some members might feel as he, the 
president had done at = first rather 
resentful that the exhibitors were gomg 
to be called upon to pay a contribution 
from the box-office in view of the posi- 
ion in which they found themselves 
today 
However, he had gradually come to 
the conclusion that this must be looked 
as a defence fund, a protection for | 


television 
Assuming that the plan would take 18 
months before it became effective, had 


to 


| consideration been given to the number 


vcir industry and those who had experi- | 
enced the effects of the televising of films 
such as ve Seventh Veil’’ on their 
box-offices would realise that the payment 
called for was not very great compared | 


to the potential harm that could be done 
the screening of films on television 
Under the scheme cinemas with net 
takings under £200 per week would be 
exempt and this would exclude about 
1.300 cinemas from paying, and thereby 
the larger cinemas would be protecting 
the interests of the smaller ones, another 
instance of the CEA taking practical steps 
protect the small exhibitors 


by 


Gently Rebuked 


the president said that he 
been gently rebuked for sug- 
gesting this problem was only second in 
importance to that of tax abolition. Some 
of his colleagues thought it was even 
more important and all would realise that 
this was a matter of tremendous Signi- 
ficance to them 
considering 


Concluding 
had recently 


the 
be 
to 


amount of protec 
that would afforded and the 
amount of money provided, the 
scheme could not be turned down without 
some practical alternative 

After months of negotiation the point 
had been reached where all the trade was 
agreed on principle The difficulties of 
putting the scheme into operation were 
not underestimated, it would take a great 
deal of good will and ingenuity all round 

But this was a matter of life or death 


tion 


be 


of films from independent sources which 


| would be available in 18 months’ time? 


Hopeful 


The president replied that he was hope- 
ful that within 18 months films on tele- 
vision would largely have disappeared. 
As Mr. Bernstein had said, it was not 
known how long the BBC would take 
to clear off their supply. Even after the 
scheme became effeciive there would 


It now appeared that they had to 
accept the fact that they could not exer- 
cise any control over films being sold to 
television 

If it was going to take 18 monihs 
before the scheme became effective many 
exhibitors would be out of business before 
that time 

Bearing in mind the Llandudno resolu- 
tion surely they could have done some- 
thing about that; it was important to 
control the situation now rather than in 
the future 

He did not see why control could not 
be exercised without money passing. Why 
did the industry as a whole not say that 


it would have nothing to do with tele- 
vision and stop the acquisition ef films 
by '? 


The presiden: stated that the conclusion 
had been come to that a boycott would 
not be effective unless it was fully sup- 


ported The two major circuits were 
now willing to support a boycott under 
the proposed scheme 


J. X. Prendergast thought that it would 
be a terrific incentive to the industry. 
The public thought that the bes: films 
would soon be shown on television. They 


| should let everyone know that the indus- 


criticising | 


try was alive and fighting back. 
Survival 


It was possible that a lot of cinemas 
would not be in existence in 18 monihs” 
time—could anything be done to help 
them to stay open until the scheme 
became effective? 

H. Elion thought that the point made 


by Mr. Freeman was self-evident Once 
the television people outside of those 
associated with the cinema _ industry 
became aware that the necessary sieps 
had been taken to cut off or regulate 
their supplies they would have to con- 
sider in their own interests what to do 


with the stockpile they already had and 


it was a reasonably fair assumption that 
they would make them last as long as 
possible 

He did not think there need be 


anxiety as to whether this scheme or any 
other designed to curtail the supply of 
films to television would not have an 
immediate effect and a very considerable 
one in that the television authorities 
would have to husband their resources. 

R Rutherford said that Mr. Bern- 
stein had previously warned the General 
Council about the menace of slot tele- 
vision. How far would this be affected 


| by the scheme as and when it came in? 


probably still be the odd film appearing | 


television 

He could visualise some 
paying the contribution for 
and still seeing films on television and 
being a little disgruntled. But they must 
look ahead and the sooner the scheme 
was put into operation the sooner would 
they get the protection they wanted. 

C. Freeman stated that when nego- 
tiations with the BBC had been under 
discussion some months earlier General 
Council had decided not to proceed with 
the same 


on 
exhibitors 
18 months 


Ealing Deal 


When information was received about 
the proposed Ealing deal and it had been 
brought up at General Council, efforts 
were made to see whether some control 
of films on television by way of negotia- 
tion with the television authorities could 
be agreed 


| was 
j 


Mr. Bernstein felt that 
television was still a good 
away in this country He could not 
visualise anyone putiing 2s. 6d. in a slot 
to see an old film, but the danger would 
come if, by putting 2s. 6d. in a slot, one 
could see a brand new film. 


Included 


D. Owen 
proposed by 
the scheme 
80 

J. D. Richards asked what would be 
the income from the farthing contribu- 
tion and was it envisaged that the back- 
log of American films would be bought 
in 

The general secretary stated that as far 
as it was possible to estimate, the figure 
should be between £500,000 and £750,000. 

In reply to the second part of Mr 
Richards’ question, Mr. Bernstein said 
that this was where the sanctions were 
applied A lot of research would have 
to go into the manner in which sanctions 


slot or 
many years 


asked whether the deal 
Ealing would come under 
and was informed that this 
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were applied 


The backlog of American 
films was i 


getting fairly old and he 
thought that the majority of American 
films likely to be 
already been sold 

One of the clauses in the scheme laid 
down that any American company selling 
its backlog of films and including U.K 
television rights would be banned. 

D. Richards said it seemed 
would still be a considerable number of 
American films available to television. If 
the Llandudno resolution was now going 
to be so effective and the other associa- 
tions were in agreement with the scheme, 
there did not seem to be any need for 
the money to be raised. It would in 
effect produce a fund to pay out more 
film hire. 

Alderman Chamberlain stated that on 
the previous occasion he had been against 
the CEA scheme, but he saw a glimmer 
of daylight in the present scheme because 
it was ultimately stopping the showing of 


films on television. 
He had thought that the British pro- 
ducers and others should also contribute 


to the scheme, but obviously if the con- 
tribution was to be a first charge on 
film hire they would be contributing a 
certain amount 


What would be the position of the 
American renters, would they also agree 
that a farthing per admission would be 


a charge on film hire? 

The president replied that this was the 
intention. 

Alderman Chamberlain continued that 
presumably the scheme would be volun- 
tary, and if so, how was it proposed to 
make such voiuntary contribution fully 
effective? . 

The president stated that i would 
probably be operated through the renters 
this was a matter of detail which 
require further examination. 

K. Winckles said there were one or two 
factors which had a bearing on the ques- 
tion of American film supply. 

Many American distributors were not 
selling their films outright but were 
licensing them, therefore the British dis- 
tribution was under more general control 


Quota 


Secondly, the attitude of ITA was 
imporiant. As had been mentioned, ITA 
operated a quoia in respect of foreign 
material and the current attitude was 
towards tightening up rather than the 
reverse 

On the scheme generally, there seemed 
te be a large body of opinion in favour 
He felt that this was the most important 
problem that had come before the indus- 
try and if it was not solved soon many 


would not be in business in five years’ 
time 
Every American paper one picked up 


bore reference to the disastrous position 
in the States If it continued it would 
not only damage exhibitors but the pro- 
ducers in turn would be put out of busi- 
ness 

The producers did not intend to profit 
out of the fund and would only sell films 
to the fund when forced to. 
tion was to keep films off television. It 
was important for exhibitors to know the 
attitude of the Rank group and the ABC 
group 

H. P. E. Mears congratulated the com- 
mittee on bringing a constructive report 
before General Council. At the previous 
meeting he hed said it would be possible 
for the very people who were sitting in 


the room to do something about the 
television menace and to stop it and he 
still believed it would be possible for 


something to be done without 
a farthing per seat 

This was probably the last General 
Council he would be attending, but he 
would be glad to support the officers in 
their present efforts 


collecting 


J. M. Cannon felt that they should 
go ahead with the scheme. No deal could 
be made without £ s. d. There were 


one or two aspects which interested him 
in the matter. 

In the first place he was of the opinion 
that telemeter would arrive sooner than 
anticipated by Mr. Bernstein. With re- 
gard to those independent television 
channels which were not yet operating. 
he could not see any difficulty there, and 
they would come in the general orbit of 
the scheme. 

For the first time ever the whole trade 
was agreed upon something and the 


sold to television had | 
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Officers and the trade generally should 
make as much speed as possible in reach- 
ing a conciusion. They all knew that 
some cinemas would have to close but 
this control would mean that many pro- 


| prietors would be saved from utter ruin 


there | 


Miss M. F. McIntosh thought that all 


| 
| 


PRESENT AT THE 
GC MEETING 


OFFICERS in attendance were G 


Singleton, president, in the chair; | 
E. J. Hinge, vice-president; W. J. | 
| Speakman, hon. treasurer; E. F. 


| seemed very much in favour and they ,; 
were indebted to Cecil Bernstein for 
bringing the scheme forward. What was 
worrying her was the time lag of 18 
months. Would it not be possible to | 
buy back from television the rights 
already acquired’ 

The president said that whilst this 
would be very desirable he thought the 


The inten- | 


| G. H. Scarborough, W. Berriman, 
| Griffiths, J 


| 


| inability 


TV contractors would not part with the 
films they had acquired 


Undertaking 


A. G. May referred to the statements 
by Rank and ABC and asked whether it 
was not possible for Rank to give a 
similar undertaking to that given by Sir 
Philip Warter 

The general secretary said that as far 
as ABC were concerned they would freeze 


their films and would not either sell them | 


to TV or ask the authority 


to purchase 
them. 


With regard to The Rank Organisation | 


some of their films had outside 
Participants If such financial parti¢i- 
pants wished to realise the television 
rights, the films would be brought to the 


financial | 


Pinkney, gen. secretary. 

Twenty-one branches were r oresented 
at the meeting by 52 delegates as follows 
Birmi and Midlands, J]. M. Cannon, 
M. Jervis, A. G. May; Bradford and Dis- 
trict, M. G. W. Armitage; 
West of England, F. G. W. Chamberlain, 
E. C. Rogers; Devon and Cornwall, P. M 
Myott; Eastern Counties, J. Jay; 
and East Dorset, Cllr. H. P. E. Mears 

Hull and District, R. C. Freeman; Kent 
County, A. Spencer-May; Leeds and Dis- 
trict, J. X. Prendergast, C. H. Whincup; 


London and Home Counties, Major A. | 


Davis, J. W. Davies, T. H. Fligelstone, 
E. A. Rhodes; Northern, W. Carr, G. T 
Kitching, C. Buglass; North Staffs, Ald 
G. L. Barber. 

North Western, G. H. Lee, R. P. 
Rutherford; Notts and Derby, H. Elton, 


| C. Shapeero; Portsmouth and 1.0.W., A 


Levison; Scottish, Miss M. F. Meolntosh; 
Sheffield and District, Cllr. H. S. Gent: 
South and East Lancs, J. Mather. 


Southern Midlands, J. B. Chetham, 


| R. T. Simpson; Seuth Wales and Mon., 


authority to purchase. 

Mr. Spencer-May asked who would be 
the owner of the authority and who 
would be controller of the fund. | 

The general secretary stated that a | 
company without share capital would 


probably be formed, each section having 


an agreed number of directors on the 
board, and the money would belong to 
that entity. 

Captain Mark Sheckman stated on 
behalf of his company that the scheme 
would receive their full support. 

On a show of hands the report was 
adopted, 53 voting in favour, with one 
abstaining. 


The president expressed the thanks and 
gratitude of the officers and General 
Council to Cecil Bernstein In 
forward this practical scheme Mr 
stein had been involved in considerable 
negotiations with many people and the 
Council would wish to record its appre- 
ciation of the great work he had done 


| 
| 


bringing | 
Bern- | 


| SCMA will 


SECRETARY'S REPORT 


The report of the general secretary for 
1957 was received and adopted 

It was agreed that the meeting arranged 
for February 12 be cancelled, and 


the | 


next meeting would therefore take place | 


on March 12. 
was necessary to make 
to General Council, a 
would be called 

It was agreed that the annual general 
meeting be hold on March 11, 1958, at 
the Connaught Rooms 

Letters and messages 


If, in the meantime, it 
a further report 


special meeting 


of regret for 


Davis, T Massicks, I 


Goldstone 


Smith, H 
and Wyndham 


Lewis 


TRIBUTES 


The president referred with great regret 
to the death of two members Bert 
Hoyle had been General Council delegaic 
for the South and East Lancs branch in 
1940 and from 1946 to 1951 e was 
chairman of the South and East Lancs 
branch in 1948, branch trustee from 1948 
to 1951 and a member of the General 
Purposes Committee in 1948 


S. B. Higginbotham had also been a 


member of the South and East Lancs 
branch and General Council delegate 
from 1953 to 1956 He was branch 


1954. 


Delegates stood in silence in tribute to 
their memories 


The president announced that Alderman 


vice-chairman in 


Chamberlain had been nominated as 
Bristol's next Lord Mayor and on 
behalf of delegates wished Alderman 


Chamberlain every success in his year of 
office 


D, Owen, H. Jones, H. Ponking; Sussex, 
J. D. Richards. 

Cirenit delegates:—C. G. Bernstein, 
C. F. Booth, W. Cartlidge, F. ©. Cocker- 
il, R. H. Dewes, E. B. Gold, D. J 
Goodiatte, E. J. Greenway, C. W. Lewis 
S. K. Lewis, A. J. Rockett, H. S 
Roelich, M. Sheckman, F. Sparkes, J. D. 


Tutin, K. Winckles, D. Flint Wood. 
In attendance: L. Knopp (Technical 


Adviser) 


‘i SMA Exemtiee 
Sets a Date 


THE NATIONAL executive of the 
meet in London on 
March 5 when proposals for the new 
national agreement will be con- 
sidered. 

Secretary Bill Ellison told Kune. 
it was hoped to prepare a draft of 
the proposals that would be sub- 
mitted to the CEA. 

A sub-branch of the Sheffield 
branch SCMA has now been set up 
in the Doncaster area. 


Big Prizes 
for Pathe 


Salesmen 


AB-PATHE has been responsible 
for some outstanding sales drives in 
previous years, but their present one 
already shows every sign of being the 


| greatest ever. Titled “* The Macgregor 


| discuss the drive 


| 


Scott 1958 Sales Drive” ds a tribute 
to mark his recent appointment, it 
offers prizes to the value of many 
thousands of pounds. 

The drive runs until the end of 
September and has been divided so 
that those divisions actively concerned 
with sales can share in the rewards. 
The best overall results by a sales- 
man will earn him the title of 
“ Golden Star Salesman" and a 1958 
2-Litre Rover fully maintained for a 
year. 

In addition, there are many other 
glittering prizes for the runners-up 
who will include star salesmen for 
each section, the star branch together 
with circuit, publicity and advertising 
departments. 

It is, in effect, a four-pronged 
drive. It embraces product from 
Associated British Elstree Studies, 
Allied Artists’ product. Pathe News 
and. Pathe Pictorials. Individual tar- 
get figures have been carefully calcu- 
lated and given to each salesman and 
already there seems no doubt that the 
overall target will be exceeded. 

Pathe branch managers attended a 
two-day sales conference under the 
chairmanship of Macgregor Scott on 
Monday and Tuesday of this week to 
ive in detail and talk 
about plans for forthcoming releases. 

“We at Pathe refuse to join in the 
general despondency that is evident in 
some circles,” said Macgregor Scott 
when discussing the drive, “and we 
feel that this is the kind of practical 
inspiration which is needed to give 
business an extra kick, and our sales 
men that additional incentive which 
can mean so much.” 


THE postponed AIC recruitment 
meeting in Glasgow will now be held 
on February 11, at the St. Enoch’s 
Hotel. 


The top table at the luncheon that followed the Scottish branch of the CEA’s 


annual meeting. The 


shows E. J. H 


, Mrs. George Singleton, 


picture 
the Lord Provost, Mr. Andrew Hood, the new irman, Arthur Matthews, 
Tom Johnson and Mrs. Arthur Matthews, 
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From U.S to You 


by LEONARD COULTER 
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Paris Newsletter 


Survey Publicity Hit 
Hard and Hurt 


WHY DID the Theatre Owners of America throw a heavy cloak of 
secrecy over the results of the survey recently completed for it by the 
Sindlinger Research Organisation? 

ast week when, as _ briefly 
reported in Kine., the contents of newspaper (which usually confines 
the report leaked out—with their film stories to Ms amusement pages) 
awesome evidence of the colossal | gave them undue emphasis, Bad news 


decline in box-office 
ing from the televising of pre-1948 
feature films—caustic comments 
were provided by industry spokes- 
men. 

Most of 
Mr. Bosley 
the New 


revenues result- 


them were directed 
Crowther, film critic of 
York Times, who was the 
first to pierce the TOA’s shroud, 
and the tenor of them was “ What 
does he think he’s trying to do 
ruin us?” 


to 


Angry Reaction 


This first 
disclosures was inspired, of 
by the fact that the motion 
industry has never had a worse press 
than during the past few months, 
and this added piece of adverse pub- 


angry reaction to the 


course, 


pacture | 
| the 


licity could not have come at a more | 


unfortunate time. 

Undoubtedly, this is one of 
reasons why the Theatre Owners of 
America “sat on” the report for 
severa] weeks and did its utmost to 
prevent the contents from becoming 
known to the general public. ; 

Another consideration was that 
the information provides valuable 
ammunition to the proponents of 
Pay-TV, who have been maintaining 
all along that their medium is the 


the | 


answer to the film producer’s prayer, | 


since the public’s appetite for films 
on television is sharper than its 
desire for them on the theatre 
screen. 

Finally—although this factor did 
not influence the TOA in its decision 
to guard the Sindlinger Report from 


prying eyes—the opinions expressed | 


must have made a deep impression 
im banking and financial quarters on 
which Hollywood depends for its 
overatirty life-blood, and which had 
already shown signs of lack of con- 
fidence 


in the industry's future. 
Perilous 
Any further weakening of con- | 


fidence in that quarter could, indeed, 
be perilous, for as the industry is at 
present geared—with an over-long 
time-lag between capital investment 
and a return on that investment—a 
shrinkage of credit musi compel 
company executives to search else- 
where for temporary assistance. 
The only obvious source of such 
help is the sale to TV (the pay 
variety or. otherwise) of the post- 
1948 backlogs. This could only 
aggravate the critical position which 
was caused in the first place largely 


—if Mr. Sindlinger is correct—by 
the original backlog sales. 
In pointing out these facts I am 


not accusing Bosley Crowther of any 
breach of professional ethics. He is 
a first-class, highly reputable journal- 
ist; but I agree that the prominence 
which his revelations received on 
page one of an important U.S daily 


always travels fastest 

Unless the U.S film 
quickly neutralise the | 
action to the report—that films are 
a dead, or dying, industry—there is 
no telling what the cumulative effects 
might be of a document which, afte: 
all, did originate within the industry 
itself, and cannot be dismissed as 
part of a “smear campaign “ 
launched by outside critics 

As for the TOA, the wisdom of 
its policy of secrecy is _ highly 
debatable in this instance, for my 
guess is that had the details been 
vouchsafed to the press in the first 
place they would have received only 
passing mention 

Unhappily, there is little hope that 
U.S industry as a whole can 
mount a successful crusade on its 
own behalf. Even the huge Business 
Building Programme now _ being 
mounted by the Motion Picture 
Association is having a rough time. 


industry can 
public's re- 


Imaginative 


This was, in my opinion, a good, 
strong, imaginative scheme as origin- 
ally conceived, and when it was first 
broached two years ago the leading 
exhibitor groups acclaimed it in prin- 
ciple and promised their support. 

It is now known, however, that 
not only has the overall budget been 
trimmed by half-a-million dollars to 
$2,300,000, but that the new figure 
includes $600,000, representing the 
cost of televising next March the 
Oscar Awards, which had previously 
been promised by producers and 
distributors ; 

In other words, exhibitors are being 
asked to pay for one-half of the 
Oscar programme, and since that pro- 
gramme is likely to spotlight films 
which may not be reaching many of 
the smaller cinemas for many months, 
those exhibitors are fast losing much 
of their earlier enthusiasm for the 
entire project. 

The TOA, for instance, has to 
raise, in conjunction with other 
exhibitors, a contribution _ of 
$1,150,000, but there is no question 
that it will find this a difficult task. 


New Cinemas 
In Malaya 


THREE new cinemas are shortly to 
be opened in the Federation of 
Malaya. The Federal Theatre, 
Kuala Lumpur, has cost $1,000,000 


and has a seating capacity of 1,500. | 


It is designed to allow for stage or 
live shows. 

The other two now nearing comple- 
tion are the Rex at Kuala Pilah, seat- 
ing 800, cost $400,000, and at Tan- 
jong Malim, seating 700—built at a 
cost of $250,000. 
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by HENRY KAHN 


Guy Desson’'s TV Bill 
Astonishes Industry 


GUY DESSON, president of the Superior Cinema Council and also of 


| the Cannes Film Festival, 


roposed a bill this week which, if passed, will 


| allow cafes with TV installed to stay open later than is normally allowed 


in order that customers might see the whole of the 


This does not affect Paris, but it 
does touch the country cafes which 
| generally close at 10 p.m. TV goes 
on until eleven. 
| Mr. Desson points out that this 


| would be one way of stopping the | 


| exodus from the countryside, and that 
the government would collect more in 
TV tax since these establishments pay 
four times the tax paid by private TV 
tax payers. 

Needless to say the film industry, 
and the exhibitors in particular, are 
astonished by the proposed bill which 
| they see as a direct attack on their 
interests. 


Guy Desson whose standing in the 
French film world 


representative in New York has been 
called to Paris for consultations. I 
understand the opening of French 
cinemas in the States is the main 
reason. 

Nothing has as yet been decided. 
There are views for and against the 
opening of cinemas by France and 
there are varied opinions about close 
collaboration with certain U.S 
theatres. 

I am assured, however, that which- 
ever system is employed, and some- 
thing is certainly going to be done 
soon, the Frenc ae no intention 
of cutting across the distributors al- 
though there seemed to be some fear 
of this. 


Extraordinary Success 


The extraordinary success of Bri- 
gitte Bardot in Roger Vadim’s film. 
“ . . « And Woman Was Created,” 
has largely contributed to this de- 
velopment. 

In eleven weeks at the Paris in New 
York the film has grossed around 
£87,000, which is more than any 
French film has ever earned in 
America, 

The success of the film continues 
and several French producers have 
made efforts to sign Brigitte Bardot. 


Film Festival has won a major vic- 
tory in its struggle to turn the 
“ Biennale” into an artistic event, 
independent of all commercial and 
national ambitions. 

The usual procedure requiring the 
participating countries to submit a 
list of entries has now been dispensed 
with. The new rules leave the choice 


Festival selection committee. The 
committee has to ensure that the 


| not exceed 14 and that they are all 


is, Or was, very | 

high. 
a * ” 

MR. MATERNATI,  Unifrance 


programme. 

When she recently said she had no 
desire to go to the States several said 
they would be willing to make the 
film in Paris. 

In any case she is under contract 
with Raoul Levi for the next three 
years. 

She will make a film with Sinatra, 


|“* Paris By Night,” at the end of this 


| 
| 
| 


year. 


CHALLENGE 10 U.S 


They are particularly surprised that | 
such a proposition should come from | 


FOR OSCARS 


NEARLY one third of all the 1957 
pictures eligible for Oscar awards this 
year by Hollywood’s Academy of 
Motion Picture Arts and Sciences were 
made outside the USA. 

According to the compilation, 126 
of the 411 feature pictuies which 
qualify for consideration by virtue of 
having been exhibited in Los Angeles 
last year, were either products of non- 
American film industries or were made 
abroad by American producers. 


England Leads 


Of the 126 films from overseas, 
England leads the list with 55, 
followed by France with 18 and Italy 
16. 


Japan has eight films that could 
qualify, Mexico five and Germany 
four. Among other countries whose 
films are represented are the Philip- 
pines, Austria, Canada, Greece, 
Sweden and Australia. 

Under the Academy's new regula- 
tions, pictures with non-English sound 
tracks additionally have a chance 
being in line for the “ Best Foreign 
Film” award if they were so 
nominated in their respective 
countries, and if they were commer- 
cially shown anywhere in the world 
during the calendar year. : 

Date of this year’s Oscar ceremonies 
is March 26. 


VENICE CHANGES RULES 


THE COMMITTEE of the Venice | 


of the highest possible artistic stan- 
da 


rd. 
It is hoped that as a result there 


will be no embarrassing situations 
through submissions of unsuitable 
product. On the other hand the sole 


responsibility for the event's artistic 
success will lie with the Festival com- 


| mittee, which will not be able to shift 
| the blame in case of failure. 


of competing films entirely to the | 


The Venice Festival will be held 
from August 24 to September 7. The 


| festivals of documentaries and child- 
| number of films in competition does | 
‘and will be held from June 14-29. 


ren’s films have been brought forward 
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Unfortunate Criticism 


‘Independents Are 
Looked After’ 


“AS EXHIBITORS enter the most crucial year in the history of the 
industry, we must banish this independents versus circuits idea, declared R. P. 
Rutherford on his election as chairman of North Western CEA at Liverpool 


on Friday. 

Mr. Rutherford said that at a time 
when the industry was fighting for its 
life, it was regrettable that criticism 
from .outside the association should 
lead people to believe that nothing | 
was done for independent exhibitors. 

“ Criticism of this sort can do a 
great deal of harm when problems 
ate so pressing that. nobody knows 
where they are going or whether they 
will be eligible to be present at the 
next annual meeting. Having been a 
member of the general council for | 

5 years, I know the interests of in- 
Bw od exhibitors are well looked 
after. 
vote. There is not an “ anti-feeling ” 
within the CEA—that comes from 
outside—and I value the lead given 
by the major circuits from time to 
time.” 


They have an overwhelming | 


He succeeds W. J. Speakman who has been chairman for 14 years. 


| 


Mr. Rutherford appealed to independent | 
exhibitors to attend branch meetings and 


to air their grievances. The only way of 
obtaining reforms was from the inside— 
not from the kerbstone 

Referring to the campaign to secure 
total abolition of entertainment tax, Mr. 
Rutherford said a mass meeting would 
be organised by the branch, to which the 
national press would be invited. Among 
the speakers expected were Col. S. K. 
Lewis (ABC), J. X. Prendergast (Leeds) 
and George Singleton and Sir Alexander 
King. Urging members to support this 
meeting, Mr.. Rutherford said: “‘If we 
do not get substantial relief, many of us 
are going to close. This is a now-or-never 
effort. It will be no good saying in a 
few weeks’ time “We should have donc 
this or we should have done that.’ For 
three weeks we have been interviewing 
local Members of Parliament, and these 
interviews are continuing.’” 

Mr. Rutherford, proposing the vote of 
thanks to the retiring chairman, said 
Mr. Speakman had held every major 
position in the CEA. He questioned if 
any other person had given so much time 
to CEA interests. Mr. Speakman would 
centinue in the branch and his advice 
would be welcomed. 


Officers elected unopposed were: R. P 
Rutherford (Queen's Wallasey), chair- 
man; P Hanmer, vice-chairman; 


. M. 

Stanley Dallow, secretary; J. Eric Fischer, 

treasurer; Alfred S. James, auditor 
Committee: Mrs. R. B. Johnson (Regal, 
Ormskirk); Messrs. Liewellyn Edwards 
(Rhyl Entertainments, Ltd.); A. Franklin 
(Rialto, Liverpool); K. M. Hall (Forum, 
Liverpool); G. Henderson (Hanmer Cir- 
cuit); G. Kenyon (Princess, Colwyn Bay); 
G. H. Lee (Rhos Playhouse, Colwyn 
ar J. A. Merrill (Magnet, Wavertree); 
Prescott (Savoy, St. Helens); A. R. 
Russell (Carlton, Tuebrook); J. R. Saronie 


(Scala, Prestatyn); A. Scowen (Capitol, 
Liverpool); A. Slade (Essoldo Circuit); R 
White (ABC); A. J. Rockett (CMA), 
ee, ‘ood (Bedford Cinemas); J. 
McNerney (Hanmer Circuit); <A. Sidi 
itz, Warrington); ; . Roberts 
Sy ser Wallasey); and Cllr. A. 


Tyldesley (Ruthin PH). 


Delegates to General Council: Messrs. 


W. J. Speakman, R. P. Rutherford and 

G. H. Lee. Trustees: Messrs. P. ‘ 

Hanmer, J. R. Saronie and W. J. 
kman. 


Concerning delegates to General Coun- 
cil, Mr. Rutherford said that the gentle- 
men’s agreement whereby the North Wales 
section had a delegate of their own would 
be ended. This was because of the smaller 
representation. The North Wales section 
could nominate as many delegates as it 
liked. 

Mr. P. M. Hanmer said an incident in 
which a manager attempting to control 


Teddy boys received a 
lighted a deficiency in cinema insurance. 

anagers and staff who might receive 
injuries in such incidents were not covered 
by the normal third party policy 


* hiding "’ spot- 


nor by 
workmen's compensation To get damages 
from his employer an employee must 


prove negligence, and to attempt a claim 
aginst the culprit would prove futile 
* Exhibitors should consider 


insurance 
in respect of the manager, 


doorman 
stood by them in such cases of emer- 


gency,"” Mr. Hanmer said “Cover is 
obtainable at reasonable premiums.”’ 


“OFF THE RECORD’ 
ON TV FILMS 


SUSSEX CEA went 
record ”’ at its annual meeting in 
Brighton for another long debate on 
the control of films for television. 


Major J. D. Richards said General 
Council was to consider the matter 
fully at a meeting the next day, but 
its view had always been that effec- 
tive control must come from within 


the industry, rather than by agree- | 


ment with ITA and BBC 
Since there is a limit to 

amount of American material 

on TV, the General 


the 
used 


British films, he added 


A. Lovely, comanenting on some | 


films shown recently on 
thought there was “ 


in many of them for small exhibi- 
tors." He wondered whether a list 
of such old films might be circulated 


television, 


to exhibitors before they were 
offered to television. 
Eric Mills favoured the introduc- 


tion of a black- - t. renters who 
supplied films to 


For the Lady successive year, 
A. Robert Gordon was elected chairman 
of the branch. Mrs. I. Merriman- 


Langdon was re-elected vice-chairman 

Other officers re-elected were: R. G 
Briggs (treasurer); Major J. D. Richards, 
Mr. Gordon and Mrs. Merriman-Langdon 
(trustees); Major Richards (GC delegate); 
executive committee, D Flint-Wood, 
G. V. Jelly, S. Collins, E. Mills, L. M. 
Pepper, Major Richards and A. Fowle. 
Ray Taylor (Chamber of Commerce dele- 
gate) and A. J. Sadler (public relations 
officer) were also elected. 


AT THE annual meeting of the 
North Lincs. CEA, Robert C. Free- 
man was re-elected chairman and 
elected delegate to the General Coun- 
cil. Other officers elected were :— 

Vice-chairman, J. Ellins; treasurer, 
A. T. Laycock; secretary, B. Hew- 
son; trustees, W. J. Connolly, D. E. 
Mann, and Mr. Hodson. 


and | 
perhaps other members of their staffs who | 


“off the | 


Council con- | 
sidered the key to the whole situa- | 
tion was to control the supply of | 


a lot of moncy | 


9 


RIE tvdcvencents’ committee 
CHILLY RECEPTION 


TO LEEDS IDEA 


| FEELING is chilly in the West Lancashire branch towards the proposal 
for an independent exhibitors’ committee within the structure of the CEA. 


At the branch mecting held at Preston on Friday, 


one member said that, 


in effect, the Leeds branch resolution implied criticism of the General Council. 


In the absence of Cllr. H. 
|son, through illness, the chair was 
occupied by J. H. Clegg (Blackpoo)). 

J. F. Debson contended that since 
the General Purposes Committee had 
been superseded by the Finance and 
| Management Committee, the 
|}seemed to have lost some of its 
| cohesion. 

In the past, 
worked 
like 


Simp- | 


circuits and independents 
in co-operation, and 
to see this continued. 


Ginger Group 


The Association of Indepeadent Exhibi- 
tors as a ginger group might have done 
some good, but it had not the force of 
organisation to see things through to 
finality, as could be done with a properly 
constituted body like the 
financial resources and fully officered 

Trevor Taylor failed to sée what benefit 
} could accrue from an independent exhibi- 
tors’ section. It could only be an advisory 
| committee to the General Council, and it 
might, in fact, antagonise other sections 
in the industry. 

The meeting asked Mr 
report further on the subject 

Disappointment was expressed at the 
poor response of junior projectionists to 


Dobson to 


apprenticeship scheme As a result of 
lack of co-operation from exhibitors and 
chief projectionists, P. McGrath, who 
| represented NATKE on the joint appren- 
| ticeship committee, had resigned The 
CEA branches had circularised cinemas 
and the union circularised chief pro- | 
jectionists asking them to bring the corre- 
spondence course to the notice of juniors, 
but the response had been negligible 
F. Fennell: Mr. McGrath must 
| had a tough time to have given up 

J. Dobson ‘The correspondence 
| course is a good idea, but is it going to 
| be effective? I have my doubts.”’ 
Managers were asked to bring the 
| correspondence course to the notice of 
junior projectionists 


have | 


| Interview MPs 


Concerning the campaign for abolition 
of entertainments tax, it was agreed that 


been revised. 
The change in the percentage allocation 
adversely affected small branches and 
benefited the larger ones Mr. Dobson 
said he did not like going to CEA cap 
in hand secking ‘* public assistance.’ 
Cllr. Henry Simpson, who has 
chairman of the branch continuously since 
1937 (and delegate since 1931), asked to 
be relieved of office owing to ill-health 
It was decided to recognise his service by 
appointing him to a new office, that of 
branch president 
cers were elected 
man, F. Fennell (Regent, 


as follows: Chair- 
Blackpool), vice- 


chairman, J, H. Clegg (Blackpool Tower | 


Co.); treasurer, G Finlay (Preston); 
trustees, Clir. H. Simpson, G. C. Bishop, 
T. Lee; delegate, F. Fennell. Committee 
Messrs. G. C. Bishop. H. Spencer, R 
Cowpe, C. D. Revis, R. Todd. T. Lee, 
J. C. Barker, G. Finlay, F. R. Poole, 
| C. E. Brown, with the addition of E. E 
Greenway (CMA), W. Batty (Victoria, 
Fleetwood), E. Aspinall (Regent, Fieet- 
wood), E. Pendlebury (Tower, Blackpool), 
E. Salmon (Preston) and Trevor Taylor 
(Morecambe). 


CEA | 


he would | 


CEA, with | 


the training facilities provided under the | 


exhibitors should interview MPs in their | 
own constituencies 

The branch accounts for the year 
showed a deficit of £151, brought about 
by £160 reduced income since the per- 
centage allocation of subscriptions 


had | 


been | 


‘Save Cinemas’ Plea 
to Chancellor 


DEVON and Cornwall branch, 
CEA, has sent the following tele- 
= to the Chancellor of the 

“xchequer : 


“We, the Devon and Cornwall 
|) branch of the Cinematograph 
|| Exhibitors , view with 


increasing alarm the closure of 
cinemas in the West, 
in your own mey at 
Dawlish. We strongly appeal to 
you as Chancellor to save the 
cinemas by abolishing the iniqui- 


b 

3 

: 
i 
i 


television no tax. 
Why?” 
A letter with the text of the 


P 
all Devon and Cornwall MPs. 


Lively Discussion 
| on Film Clips 


| THE MERITS and drawbacks of 
|film clip programmes on television 
| screens sparked off a lively discussion 
at the annual general meeting of the 
| London and Home Counties branch 
| CEA on Tuesday. 
| Theo. Fligelstone held that the ex- 
|cerpts did more harm than good in 
| most cases, giving little indication of 
the quality of the picture. “I saw 
Dy excerpt from * Blue Murder at 

Trinian’s',”’ he said, “ and it was 
- impossible to tell the film was 
a comedy.” 

Major Alfred Davis believed the ex- 
| cerpts should be cut out of film pro- 
grammes, confining the contents to 


LONDON 


| interviews with the stars. Mick Ship- 

man said that if excerpts were in- 
| cluded they should be approved by 
the trade. 

Eric Rhodes said the matter was 
| under close consideration by General 
Council which would welcome che 
views of the members. 

It was agreed that the matter be 
further considered by the branch 
executive which could crystallise the 
branch’s views and present them to 
| General Council. 

A. Freedman suggesied a scheme 
| for compensating exhibitors who had 
been forced out of business by decline 
|}in attendances and other reasons. 
There was a scheme of this nature 
| operating in France and he saw no 
|reason why one should not be 
| operated in this country, financed by 
| an inerease in subscriptions. 
| M. M. Levy, who raised the matter 
|at the Kent mecting, supported him 
and said: “ We have lent ourselves to 
all kinds of charities; it is time we 
did something for ourselves, for 


continued on page 28 
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Tax Abolition Essential, But Not A 
Cure-all Says Sir Alexander King 


THE CINEMA industry 


not cure all their troubles, but if the tax continued, there would be no 
cinemas left to improve 
H. J. Green was in the chair. In 
attendance were President George | British film produ tio in 4 astry Uniess 
Singleton, E. J. Hinge, vice-president, | “5 ‘@* ' completely sbolished with he 
1j Db; . came present trend of admissions the exhibition 
and Mr. Ellis F. Pinkney, General | sige wilt be operating at a complete loss.” 
Secretary He ent of We are confident that 
The secretary's and treasurer's re the film industry can still maintain its 
ports were adopted. Reports from the impor position in the field of public 
sections were made by lan Turner on | entertainment, despite the challenge of 
behalf of A. W. Nicholson (Aber- television, provided we are placed in an 
deen), Dundee report by Norman | 444! Position with our competitors 
J A. Robertson and Edinburgh I say to exhibitors all over Britain 
report by T. Graham Salmon M: ver in large cir uits, small circuits 
Turner also reported for Glasgow as Ss ee oY 
The All Industry Tax Committee is 
good at amassing details and our financial 
. . adviser will use these to the greatest 
Biggest Library advantage in the submission to. the 
Treasur But, please, don't sit back an 
Mr. Singleton, giving his report on | think - u have ” thing to do. You | 
the Scottish Film Council said this | have to 4 your own publicity and 
was a useful adjunct to the CEA and | propaganda 
they had the biggest library in the sir xander added I forecast this 
country, if not the world, of 16-mm. | & #!7¢ to be a tough budget. Recent 
films, both industrial and  non- | #PPenings | hear oye gpiver of wall 
industrial that — means we must work harder 
la ever 
John McLaughlin reported that he ake your facts and figures to your 
had had more meetings with NATKE | MP. Show him, particularly, the terrible 
this year than ever, but that all | decline in receipts for the quarter ended 
matters had been more or less satis- | December 31 compared with the same 
factorily settled There was one period in 1956 . pes — all the hear wi 
mation you have and ask him to see ihe 
exception but he hoped this would | Chancelior on vour behall 
be resolved soon cae ie 
Again I repeat—get together with 
Sir Alexander King then spoke on your competitors in your respective dis- 
enterlainments (ax He said tricts. Jim Poole is doing an excellent job 
I hope this is the last annual meet-| as the convener of your tax committee 
ing of the Scott branch | shall have for Scotland Support him and yourselves 
to talk about ertainments tax now by working hard From tomorrow on- 
called the Cinema Tax wards, do everything you can to obtain 
For t tax is not abolished i sbolition of this tax and, remember, I 
the next budget. th st the next annual | do warn you, it is not going to be easy 
mecting, there ma be a cinema I again say—surely the Conservative 
industry wor rescu rapid and | Government are not going to sit back 
serious is the deteriorati idjvy and watch this industry being taxed 
[ am quite i agreem wi ie n of existence and witness the liquida- 
contemion that tax aboliti will not cure | ti f the British film industry, 
all our tr > but in be cured ncluding Br sictures 
without tax ah n I fact f th 
Cinema Tax is 01 j the 
will be no cinemas left to improv “| One Man 
I il rem he ot Inet sul 
to ss ins " ee ‘Dr Mark The fat vi the British film industry 
Abrams, the economist timated that b fs in the hands of one man His name 
1960 our attendances would be abou s Mr Heathcoat Amory, the new Chan- 
945 millions per annum That was . ( of the Exchequer He, and he 
vear’s forecast for 1960—945 millions ne an keep the industry in existence 
| know I'll shock you when I tell | vbolishing entertainments tax in his 
you that for the vear ended December | tst budget Let's pray he embraces this | 
} our attendan fe approximate great opportunity 
905 millions 4 40 millions fewer Election f officers followed Arthur 
than the forecast 1960 Matthews was elected chairman and in- 
While the official figu 1 not t | vested with his chain of office by the 
an 1 i for th r ended Decen ge President, Herbert J. Green 
oa p . . vem wnd Mr. Matthews said he would try to 
° woo mars . juarter 1S | egual the good work done by his pre- | 
“ible ~ . ; Pe > _— gue by Jecessors Collectively they — a — | 
seb ’ r " ; reac { jation to solve their problems in the 
; 40 4. r nark- ‘ jrop from ndustry, but co-operati Bate unity were 
ce A , Sry mutts ssentia ind he appealed to members 
x sid 1x ‘ ked ‘ stich branch t we ir reate 
unfai H . Tok > bh, = — come im greater 
examp 
— re — Rangers v Herbert Green in paying tribute to the 
spectators N enterta hard ore of members the branch, 
con io " ; grud par larly for their rd work for the 
hat toad ae Gieneagles conference asked all the 
On that n srawins conveners t stand up. and they were 
went down by a nu publicly thanked ~ him on a an 
s that fair the members Problems in the C 
: ss : shoas ght I witnessed a film were Manv All were minor save 
Tv The Petrified Forest featuring | for the ne nt need—complete 
Humphrey Bogart and Bette Davi No | abolition of the entertainments tax 
ax But if we show that reissue on our For vice-chairman, Dennis McGee was 
screens and charge Is. 6d. we have a | the unanimous choice Seven names were 
tid. tax plus 4d. Production Levy submitted for six vacancies as delegates to 
If ther is no healthy § exhibitior London and the following were elected 
Industr then you car have a healthy | James Wallace H J Green, J K 


uld not ove 
Tax was abolished in the next budget, 
meeting of the Scottish CEA on Wednesday last week 


its troubles unless the Cinema 
Alexander King told the annual 


rcome 
Su 


Tax abolition would | 


Stafford Poole, John McLaughlin 
Minnie MelIntosh (Dundee) and 
Donald (Aberdeen) 

George Singleton said that his work as 
National President had taken up much of 
his time during the year so that he had 
not been able to attend Scottish branch 
meetings as regularly as he would have 
liked, but he had een associated with 
the Scottish branch for 35 years—it was 
part of his life 


He thanked the Scottish branch for the 


Miss 
M 


magnificent way they had handled the 
summer conference. This undoubtedly 
had added to the lusire of the association 
He was glad that Teddy Hinge, that 
shrewd, ‘almost Scottish,”" exhibitor 
would be following in his footsteps, and 
he took this opportunity of publicly 
hanking him for all the help he had | 
given him, and he was satisfied that the | 
CEA would be safe in his hands. He 
thought the association were fortunate 
to have Mr. Pinkney, an intelligent and | 
able young man, and he was sure the 
CEA was not being ket down 

Reviewing his year in office, Mr 
Singleton said it had been a pretty full 
year. and many problems had een 


dealt with, but the biggest problem of all 
was the entertainments tax. The need for 


abolition was obvious The case was | 
being presented well to the Chancellor, | 
and they were trying to create a favour- 
able opinion in the House. It was the 
duty of every member of the CEA to 
contact their MP. 

Criticism 


There had been a lot of criticism about 
the General Council, but when any big 
issue arrived the Council could rise to it 

He had already refrained from making 
any 
real appreciation of the desperate situa- 
tion of small exhibitors. The Council was 
democratic and elected by the members. 
There were 86 delegates, only 17 of whom 


were from circuits. How could they be 
said to dominate the CEA? 

Mr. Singleton went on to say that this 
morning he had been thunderstruck by 
the report in aé_ trade paper of 
Harry Mears’ attack on the circuits at a 
meeting of independent exhibitors in 
Newcastle. He added that the circuits 


had been very helpful and were as inter- 
ested as they were. The CEA was good. 
It would be a lot better when independent 
exhibitors took their place in it 

Mr. Hinge expressed his pleasure 
working during the year with Mr. Single- 
ton. He had been in the cinema business 


reference to the AlC—he had a very | 


at 
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Herbert 
Green hands over his chain of 
office to Arthur Matthews 


Retiring chairman 


in the industry. The CEA could never 
permit any one section to take advantage 
As an independent exhibitor 
| he did not take it kindly that the asso- 


| of another 
ciation accused of 
pass.”’ 

| Independents could not solve problems 
| on their own. ey must work with the 
| circuits. Only one thing mattered. They 
| must have unity in the industry and be 
able to present a logical case, influenced 
only by statements of fact. A procession 
of exhibitors down Whitehall would only 
wear their boots out! 


were 


Ee 1913, and had seen many problems 
** selling the 


| Guests 


At the CEA luncheon which followed 
the new Chairman had as guests the Rt. 
| Hon. Thomas Johnston, C.H., former 
Secretary of State for Scotland; the Lord 
Provost of Glasgow, Mr. Andrew Hood; 
Bailie T. D. Hunter (Edinburgh); Sir 
| Alexander and Lady King, Mr. and Mrs. 

George Singleton, Mr. E. J. Hinge, Mr. 


| Ellis Pinkney, Dr. James Welsh. Mr. 
| Carl Stack of Warner Bros., with Miss 
Miiko Taka, and other prominent 


members of the trade 
| Mr. Matthews said that he thought the 
| trade had borne this burden of cinema 
tax bravely throughout the years, but he 
hoped that this year it would be the 
“king ’’ that conquered. “If we focus 
our project on a wider screen of optim- 
ism, there will be a brighter light on the 
future outlook of our industry,” he 
declared 

The Lord Provost, Mr. Andrew Hood, 
said that relations had always been very 
cordial between exhibitors and the Cor- 
poration. On behalf of the Lord Provost's 
Fund he personally expressed his gratitude 
for their many contributions. He sym- 
pathised with them in their campaign 
for the abolition of the tax—it was detri- 
mental to the interests of the community 
| that cinemas should close down. 

In spite of television and radio, people 
still liked to go to the pictures. Could 


continued on page 21 


Warner Brothers’ new star Miiko Taka has a few words to say at the Cinema 
Cc 


Club ball. 


Looking on are club chairman Alex 


secretary 


William Kempsell and Douglas Fairbanks 
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OUR FILMS 


by Tech Billing 


They Make a Bee-line 
for Entertainment 


WHAT WITH the snow and the 
fog, things haven’t been exactly rosy 
in the West End or, for that matter, 
in the suburbs and sticks, but happily 
the masses have a knack of smelling 
out the really entertaining films and, 
whether conditions be fair or foul, 
of making their way to them. The 
shining example is, of course, 
“ Around the World in 80 Days” 
(United Artists—Cinestage). Since it 
arrived at the Astoria, Charing Cross 

oad, on July 2, it’s encountered 
all sorts of weather, but there’s never 
been a serious drop in the attend- 
ances. The show’s already earned a 
king’s ransom. 


ANOTHER giant is “The Ten 
Commandments ” (Paramount — 
VistaVision). Although a newcomer 
compared to “ Around the World in 
80 Days,” it, too, has been steadily 
building up a fortune at the Plaza. 
All seats are bookable, but such is 
the eagerness of high- and low-brow 
alike to see it that they willingly 
queue to book! 


“BLUE MURDER AT ST. 
TRINIAN’S ” (British Lion—British) 
comes next on the list of prodigious 
money-spinners. This incredibly crazy 
comedy is now in its eighth week at 
the Gaumont, Haymarket, and going 
as strong as ever. 


I HEAR that MGM is more than 
satisfied with the reception accorded 
“I Accuse |" (MGM—CinemaScope 
—British) at the Empire. The latest 
screen version of the famous Dreyfus 
case has a marvellous cast, but, much 
as I appreciated the superb acting, 
I felt the —— piece a new 
look. be I was wrong. Incident- 
ally, “ Jailhouse Rock” (MGM— 
CinemaScope), its predecessor, picked 
some mighty fine oakum. 


“WITNESS FOR THE PROSE- 
CUTION ” (United Artists), a trial 
drama of a very different texture to 
“TI Accuse !”, has the terrific advan- 
tage of being adapted from Agatha 
Christie's tremendous Broadway and 
London stage hit. The picture, grand 

ular entertainment, opened at the 
icester Square Theatre on Thursday 


and was, I need hardly add, shaped 
like an all-time record breaker. Oh, 
for more films with a _ box-office 
pedigree. 


IF ANYONE doesn't think 
showmanship pays, here's proof. 
“Cowboy” (Columbia), a Techni- 
color western, started quietly at the 
Odeon, Leicester Square, last Thurs- 
day week, but following its official 
premiere a wild costume party was 
thrown at the Pigalle, attended by 
socialites and celebrities. The shindig 
hit most of the newspaper headlines 
the next morning and as a result 
receipts at the Odeon rocketed. Sour- 
pusses take note! 


NO DRASTIC attempts were made 
spectacularly to lure audiences to 
“Legend Of The Lost” (United 
Artists—Technirama) at the London 
Pavilion, but it got off on the right 
foot and is maintaining a rattling 
pace. It unfolds a somewhat familiar 
triangle tale in the desert, but since 
Sophia Loren, John Wayne and 
Rossano Brazzi play the principal 


that 


roles the -vast stretches of sand that , 


fill in its backgrounds are never per- 
mitted to grow cold. 


“CHASE A CROOKED 
SHADOW ” (AB-Pathe—British), a 
first-rate thriller directed by versatile 
Michael Anderson and _ co-starring 
Anne Baxter and Richard Todd, has 
been doing very well at the Warner 
Theatre. There’s always a_ ready 
market for this type of entertainment 
provided it’s good, so there’s no need 
for the Pathe boys or their customers 
to cross their fingers before the film 
goes on tour. 


PUBLICISING stars and a 
their futures is not my line of country, 
but I'll be very surprised if Juliette 
Greco doesn’t quickly reach the top 
bracket. Having poe Ae the eye of 
audiences as a comely lady of the 
— = ,, Hemingway's * The 
Sun 7 — doy 
Fox-—CinemaScope), lays 
the lead in “ Naked Bertin & » tlwen- 
tieth Century-Fox—CinemaScope— 
British), a somewhat grim, but never- 
theless holding drama of life in the 


wilds of Africa. Judging by the re- 
turns at the Carlton, Haymarket, over 
the weekend she’s really going places. 


ON RELEASE 


THE INCLEMENT weather hit the 
suburban box-offices pretty hard last 
week, but “The Flesh Is Weak” 
(Eros—British) conquered it. And it 
was no narrow victory! Despite a 
foggy Wednesday and Thursday, the 
film took a packet and showed a 
clean pair of heels to most of its 
competitors. 

a 2 ae 

“THE NAKED TRUTH ” (Rank 
—British) also put up a successful 
fight against the clements and its 
ammunition was laughs. Here’s an- 
other British film that no exhibitor 
can ane miss. 


x 

THE ABC boys had plenty of faith 
in “The Pajama Game” (Warner) 
and not without reason. Doris Day's 
latest, generously adapted from the 
Stage success, is coasting alon 
smoothly. A down-to-earth musical, 
it’s particularly suited to the tastes 
of the teeming non-U’s 

2 s * 

OF THE “double bills,” United 
Artists’ “Paths Of Glory” and 
“Baby Face Nelson” has certain! 
clicked. I’ve a feeling the last name 
a meaty gangster melodrama, is doing 
the trick. 

eo 1 <) a 


I'VE NO space left to tabulate the 
uds! 


1 


KEEP TRADE 
SHOWS FOR 
THE TRADE 


THEY SAY the drop in cinema 
attendances is more serious in 
London than in the provinces. 
Where are the missing millions? 
I'll tell you where a lot of them 
are—at trade shows. Why should 
Tom, Dick and Harry and their 
wives pay to see pictures when 
trade show tickets are distributed 
ad lib? 

And they’re not the only ones who 
get free tickets. Stars, supporting 
players and technicians attend most 
British films in which they appear 
or on which they worked, and 
usually collar the best seats, There 
are no reserved pews for the 
renters’ customers, and unless 
they’re very importent people few 
ublicity men will recognise them. 
ncidentally, sales executives sel- 
dom put in an appearance. It’s 
apparentiy beneath their dignity. 

Remember the good old days when 
Cc. M. Woolf, Max Milder, Solly 
Newman and other great sales- 
men and showmen met you in the 
vestibule and gave you a warm 
welcome? Those were the times 
when films really meant something. 

I know the publicity wallahs will try 
to justify the trade show ticket 
racket by telling you that word- 
of-mouth advertising counts, but 
unfortunately trade show audience 
reaction is not always favourable. 
I’ve often heard deadheads loudly 
condemning pictures. 

There is, in fact, no valid reason 
for giving trade show tickets to 
other than those closely connected 

industry, The shrewd 


Anyway, there is enough free film 
enterta t without 
renters handing out more. 
not drastically revise trade show 
mailing lists? 

But, ‘arf a mo’, while I give my 
hairdresser a brief. I've just remem- 
bered I need an elegant trim! 


ALL STAR ACTION! 


NEW RE-RELEASES == 


BATTLE STRIPE 


MARLON BRANDO 
JACK WEBB 


The REDHEAD and 
the COWBOY 


GLENN FORD 
RHONDA FLEMING 


BATAAN 


ROBERT TAYLOR 
LLOYD NOLAN 


* 
* 
* 
* 
* 
* 
* 
* 
ke 
* 
* 
* 
* 


ARMOURED 
ATTACK! 


EAST OF JAVA 


SHELLEY WINTERS 


NORTHWEST 
RANGERS 


WILLIAM LUNDIGAN 
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Latest News from the Renters 


‘Ben Hur’ Has Pride of Place 
in MGM Production 


JOSEPH R. VOGEL, president of Loew's Inc 


production schedule for 1958. 


, has *nnounced MGM's 


Following conferences wi.h Benjamin Thau, 


vice-president and administrative head of the studio in Culver City, and 
the executive staff, Vogel has revealed that plans call for at least 12 pro- 
perties to go before the cameras within the next four months. 


Included is the spectacular “ Ben 
Hur,” in Camera 65 With Sam 
Zimbalist producing and William 
Wyler directing a cast of thousands, 
the film will begin production in 
Rome in early spring and will be 
before the cameras for about a year 

“Ben Hur” will be the most 
ambitious production ever under- 
taken by a motion picture company 
It will star Charlton Heston 

Also on the schedule of big attrac- 
tions are two to be produced and 
directed by Alfred Hitchcock 


George Nader Stars 


The productions scheduled to go 
before the cameras include: “ No- 
where to Go,” starring George 
Nader, Maggie Smith and Bernard 
Lee, a Michael Balcon-Ealing pro- 
duction directed by Seth Holt; 
**Infamy at Sea,” starring James 
Mason and Dorothy Dandridge, a 
Virginia and Andrew L. Stone pro- 
duction; “The Tunnel of Love.” 
starring Doris Day, Richard Wid- 
mark, Gia Scala and Gig Young. a 
Joseph Fields production directed by 
Gene Kelly: “Imitation General,” 
starring Glenn Ford, Red Buttons, 
Taina Eig and Dean Jones, produced 
by William Hawks and directed by 
George Marshall ; “ The ad- 
landers,” starring Alan Ladd and 
Ernest Borgnine, an Aaron Rosen- 
berg-Arcola production directed by 
Delmer Daves; “Cat on a Hot Tin 
Roof,” based on Tennessee Williams’ 


play, starring Elizabeth Taylor and | 


Paul Newman, a Lawrence Wein- 
garten-Avon production, directed by 
Richard Brooks: “The Reluctant 
Debutante.” starring Rex Harrison, 
Kay Kendall, Sandra Dee, John 
Saxon and Angela Lansbury, a 
Pandro S. Berman-Avon production 
directed by Vincente Minnelli 


A Litvak Production 


* The 
Brynner 


starring Yul 
Kerr, an 


Journey,” 
and Deborah 
Anatole Litvak production; “ Party 
Girl,” starring Robert Taylor and 
Cyd Charisse, a Joe  Pasiernak- 
Eurtepe production; “End of the 
World,” starring Harry Belafonte, a 
Sol C. Siegel-Harbel production 
directed by Ranald MacDougall: 
“Green Mansions,” based on 
liam H. Hudson's classic, starring 
Audrey Hepburn and Anthony Per- 
kins, a Pandro S. Berman-Avon pro- 
duction directed by Mel Ferrer; 
“ The Village of the Damned,” to be 
produced by Milo O. Frank, jnr.; 
“ Ben Hur,” “ Company of 
Cowards,” to be produced by 
Edmund Grainger 
“Some Came Running,” based 
on the James Jones novel. a Sol. C. 
Sicge) production; “ North-West by 
North,” to be produced and directed 
by Alfred Hitchcock 
“* The Boy Friend,” based on the 
London and Broadway smash, star- 
ring Debbie Reynolds, produced by 
Cy Feuer and Ernest Martin and 


Wil- be 


directed by Charles Walters; “ Never 
so Few,’ adapted from Tom 
Chamales’ novel about World War 
Il, to be produced by Sam Zimbalist; 
“The Angry Hills,” starring Robert 
Miichum, to be produced in Greece 
by Raymond Stross and directed by 
Robert Aldrich; “The Blessing,” 
based on Nancy Mitford's popular 
novel, starring Deborah Kerr and 
Rossano Brazzi, produced by Sidney 
Franklin and Kar! Tunberg, directed 
by Franklin; “ Hell Below,”  star- 
iring Glenn Ford, produced by 
Edmund Grainger; «No Blade of 
Grass,”’ based on John Christopher’s 
| sensational novel and Saturday 
| Evening Post serial, Lawrence 
| Weingarten Avon _ production; 
}** Devil May Care,” a romantic 
comedy starring Frank Sinatra, 
written, directed and produced by 
| Garson Kanin; “ High School Con- 
| fidential,” to be produced by Albert 
| Zugsmith, starring Russ Tamblyn; 
“ The Scapegoat,” from the Daphne 
du Maurier best-seller, starring Alec 
Guinness, to be produced in England 
by Sir Michael Balcon; “1 Thank A 
| Fool,” based on Audrey Erskine- 
Lindop’s romantic novel “ Mist 
Over Talla)’ starring Ingrid Berg- 
man, a Sol C. Siegel production 
| directed by Peter Glenville; “ Bells 
|} are Ringing,” an Arthur Freed pro- 
| duction with Judy Holliday, to be 
ray by Vincente Minnelli 


a 


(lso Planned 


The following pictures also are 
being planned as part of the new 
schedule, with scripts now in prepara- 
tion: “The Artless Heiress,” based 
on Clarence Budingiton Kelland’s 
| Saturday Evening Post serial, an 
| Aaron Rosenberg-Arcola produc- 
| tion; “Andy Hardy Returns,”’ star- 
ring Mickey Rooney, io be produced 
| by Red Doff; “The Thunder of 
| Drums,”’ to be produced by Edmund 
| Grainger ; *The Unvanquished,” 
based on William Faulkner’s novel, 
to be produced by Albert Zugsmith; 
“It Started With a Kiss,” an Aaron 
Rosenberg-Arcola production; “ Dar- 
| lings Buds of May,” based on H. E. 
| Bates’s soon-to-be-published novel 
| and Saturday Evening Post serial, to 
produced by Philip Barry, jnr.; 
“Please Don't Eat the Daisies,” 
based on Jean Kerr's novel, to be 
produced by Joe Pasternak; “ Too 
| Big for Texas,” an Aaron Rosen- 
| berg-Arcola_ production; ‘ Bachelor 
in Paradise,” a Sol. C. Siegel pro- 
duction; “ The Bixby Girls,” based 
| on Rosamund Marshall’s novel about 
ltwo sisters, a Pandro Berman- 
Avon production: “The Wreck of 
ithe Mary Deare,” based on Ham- 
| mond Innes suspenseful novel, to be 
produced and directed by Alfred 
| Hitchcock: “46 Days to Kufra,” an 
Aaron Rosenberg-Arcola produc- 
tion; “Snob Hill,” starring Debbie 
Reynolds, to be produced by Joe 
} Pasternak; “ The Immortal,”’ based 


Schedule 


[on Walter Ross's soon-to-be-pub- 
lished novel about Hollywood. 

These 41 pictures are in addition to 
the following productions now being 
| scheduled for release, including on 
| February 17, “ Jailhouse Rock,’ an 
Avon production starring Elvis 
Presley, and on March 17, “ Don’t 
go Near the Water,” an Avon pro- 
| duction starring Glenn Ford and Gia 
Scala. 


| Early Release 

Also scheduled for early release 
as Accuse!” starring Jose 
Anton Walbrook, Viveca 
Leo Genn, Emlyn Wil- 
. David Farrar, Donald Wolfit 
and Herbert Lom, direoted by Jose 
Ferrer; “Seven Hills of Rome,” 
starring Mario Lanza, a Le Cloud 
production, directed by Roy Row- 
land; “ Dunkirk,” a Michacl Bal- 
con Ealing film starring John Mills, 
Richard Attenborough and Bernard 
Lee, directed by Leslie Norman; 
* Raintree County,” filmed in MGM 
Camera 65, starri Montgomery 
Clift, Elizabeth Taylor, Eva Marie 
Saint and Nigel Patrick, directed by 
Edward Dmyitryk; “The Brothers 
Karamazov,” starring Yul Brynner, 
Maria Schell, Claire Bloom, Lee J 
Cobb, Albert Salmi, co-starring 
Richard Basehart with William 
Shatner, an Avon _ production 
directed by Richard Brooks; “ Merry 
Andrew,” starring Danny Kaye, Pier 
Angeli, Baccaloni, a Sol C. Siegel 
roduction directed by Michael 
idd; “Gigi,” starring Leslie 
Caron, Maurice Chevalier and Louis 
Jourdan, an Arthur Freed produc- 
tion directed by Vincente Minnelli. 
“Saddle the Wind,” starring 


* IMPORTANT 
business than ever 
Warner Bros. is adopting a polic 
weeks 


directed by Joshua Logan. 

clude: “* Marjorie ty oe with 
Gene Kelly and Natalie ; * The 
Old Man and the Sea,” with Spence 
Tracy; “ The Naked and the d,” 
with Aldo Ray and Cliff Robertson. 
“No Time for Sergeants” and 
* Oni ,” both with Andy 
Griffith; “ Too Much, Toc Soon,” 
with Dorothy Malone and Errol 
Flynn; “ Indiscreet,” with Ingrid 
Bergman and Cary Grant; “ Auntie 
Mame,” with Rosalind Russell. 
“Damn Yankees,” with Tab Hunter 
and Gwen Verdon; “ Nun's 
Story,” with Audrey Hepburn and 
Peter Finch. 

“Home Before Dark,” with Jean 
Simmons and Dan O'Herlihy; “ The 
FBI Story,” with James Stewart: 
“The Left-Handed Gun,” with Paul 
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Robert Taylor, Julie London and 
| John Cassavetes, pr by 
Armand Deutsch, directed by Robert 
Parrish; “ Underwater arrior,”’ 
starring Dan Dailey and Claire 
Kelly, an Ivan Tors-Underwater pro- 
duction directed by Andrew Marton; 
“The Safecracker,” starring Ray 
Milland, a David E. Rose produc- 
tion directed by Ray Milland; “ The 
Sheepman,” starring Glenn Ford, 
Shirley MacLaine and Leslie Nielsen, 
produced by Edmund Grainger and 
directed by George Marshall; “ The 
Law and Jake Wade,” starring 
Robert Taylor, Richard Widmark 
and Patricia Owens, produced by 
William Hawks and directed by 
John Sturges; “tom thumb,” star- 
ring Russ Tamblyn, produced and 
directed by George Pal; “Cry 
Terror,” starring James Mason, Rod 
Steiger and Inger Stevens, a Virginia 
and Andrew L. Stone production; 
“The High Cost of Loving,” star- 
ring Jose Ferrer and Gena Rowlands, 
produced by Milo O. Frank, jnr., 
and directed by Ferrer; “ Handle 
With Care,” starring Dean Jones, 
Joan O'Brien and Thomas Mitchell, 
produced by Morton Fine and 
directed by David Friedkin. 


‘ re 
Cowboy’ is Set 
for Release 
COLUMBIA'S Phoenix 
color production, “Cowboy,” star- 
ring Glenn Ford, Jack Lemmon, 
Anna Kashfi and Brian Donlevy, will 
be generally released on the Gaumont 
circuit, commencing February 10. 
Based on Frank Harris’s well- 
known classic, ‘**My Reminiscences 
As a Cowboy,” this Western may 
repeat the success of Columbia's 
* 3.10 to Yuma,” which has the same 
star-director team of Glenn Ford and 
Delmer Daves. Producer was Julian 
Blaustein. 


Techni- 


THE TITLE of “ Greeneyes,”’ an 
Arwin Production for Warner Bros. 
release, has been changed to “ Tender 


Forthcoming Warner releases in- | 


Fury.” 


WARNER'S WILL STRESS 
‘IMPORTANT’ PICTURES 


ictures are winning more public interest and doing better 
fore,’ states Jack L. Warner. 


In support of his belief 


of continuing investments and in recent 
has spent more than 1,500,000 dollars in the purchase of four 
properties: “* The Dark at the Top of the Stairs,” William In: 
Summer Place,” the new novel by Sloan Wilson; Ed 
novel “ Ice Palace,” and “ Fanny,” by Marcel Pagnol, to be produced and 


‘s play; “A 
na Ferber’s forthcoming 


Newman and Lita Milan; “ Darby’s 
Rangers,” with Jack Warden a 
Dennis Hopper; “The Hanging 
Tree,” with Gary Cooper; “ Ri 
Bravo,” ‘with John Wayne; “ The 
Sundowners,” with Deborah Kerr and 
Gary Cooper; “Across the Ever- 
glades,” with Burl Ives and Gipsy 
ose Lee. 

Other projects include. “ Letter 
From’ Peking,” “John Paul Jones,” 
“The Philadelphian,” “Big Red” 
and “I and the Miracle.” 


WALLACE MACDONALD, 
hitherto a producer at Columbia, will 
turn producer-director on his next 
assignment. “ Chisera,” an original 
| screenplay by Clark Reynolds, 


\ 


‘AL DARING AG THE SCREEN WILL EVER GET/ 
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The exciting story of @ 


- Sogn 


Krom the Geisha Houses 
to the Forbidden Pagoda. 
from hidden fishing 
village to teeming 
Tokyo alleys... 

they dared the 

dangers and shared 

the thrills in a 
wonderful, unforgettable 


adventure! 
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RKO RADIO PICTURES PRESENTS 


TERESA WRIGHT- CAMERON MITCHELL 
JON PROVOST - ROGER NAKAGAWA eee | 


Starring 


wt» PHILIP OBER - KUNIKO MIYAKE 


FILMED IN 


= cHNIRAMA TECHNICOLOR 


Written by, and Associate Producer, WINSTON MILLER * WILLIAM DOZIER in Charge of Production 
Produced and Directed by ARTHUR LUBIN 
\ An RKO RADIO PICTURE 


AN RKO SHOWMANSHIP SPECIAL! 


REVIEWS FOR SHOWMEN 


(The Line of Destiny) 


Rider From Tucson 
(RKO Radio)—U.S 
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YOUR NEW FILMS AT A GLANCE 


(Contemporary)—Sinhalese 


61 min. (U) 


(C) SUITABLE FOR CHILDREN 


R.T. and 
Title and Renter Certificate Stars 
{Big Beat, The 82 min. (U) Gogi Grant 
(Rank)—U.S Williarn Reynolds 
Jeffrey Stone 
Escape From Red Rock 75 min. (U) Brian Donlevy 
(20th Century-Fox)—U.S Eilene Janssen 
Gary Murray 
*Family Doctor . 84min. (A) Rick Jason 
(20th Century-Fox)— Marius Goring 
British Lisa Gastoni 
tFemmes de Paris 78 min. (A) Colette Brosset 
(Mondial)—French (LCC) Louis de Funes 
Raymond Bussiere 
Fury At Showdown 73 min. (A) John Derek 
(United Artists)—U.S John Smith 
Carolyn Craig 
Motorcycle Gang 72 min. (A) Anne Neyland 
(Anglo Amal.)—U.S Steve Terrell 
John Ashley 
Reform School Girl 69 min. (A) Gloria Castillo 
(Anglo Amal.)—U.S Ross Ford 
Edward Byrnes 
Rekava 85 min. (U) —— 


Tim Holt 
Elaine Riley 
Richard Martin 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 


Eastman Color comedy drama with music telling 
how young son of a recording tycoon lives up to 
paternal expectations. Story slight yet engaging, 
teamwork smooth, backgrounds authentic, guest 
talent prodigious, numbers tuneful and dialogue 
snappy 

Regalscope outdoor melodrama concerning young 
couple who become foster-parents to an orphan 
baby while being pursued by gunmen, the Law 
and Indians. Acting virile and rough stuff effec- 
tively cushioned by napkins 

CinemaScope crime melodrama, hingeing on a stuffy 
seaside hotel, describing spectacular unmasking 
of homicidal medico. Plot plausible and co-stars 
convincing, but supporting types stagey, dialogue 
weak, flashback presentation confusing and title 
poor 

Agfacolor screen revue, sub-titled in English, em- 
ploying transparent tale to introduce striptease 
and nudes. Cast and photography uneven, but 
incidental acts amusing and exploitation angles 
obvious 

Alfresco melodrama dealing with youngWesterner's 
stubborn fight to live down bad name. Story off 
the beaten track, John Derek's performance 
impressive, support sound, atmosphere con- 
vincing and climax hectic 

Fast-moving melodrama illustrating dark and daring 
deeds among motorcycle enthusiasts of both 
sexes. Plot somewhat episodic, but distaff side 
attractive and spills and thrills realistic 

Juvenile delinquency melodrama centring on luck- 
less girl who finds the going hard in reform school 
until understanding psychiatrist intervenes. 
Teenage players versatile, highlights unvarnished 
and detail accurate 

Unusual and interesting drama set in a remote 
village in Ceylon. It provides a picture of a corner 
of the world which up to now has been ignored 
by film-makers. The acting is sound, the climax 
well contrived, the sub-titles are good and the 
photography adequate. 

Pocket outdoor melodrama about roaming hombres 
who prevent tough gang robbing young gold 
prospector. Tale straightforward, cast eager, 
humour clean and finale rugged 


+ IN COLOUR 


Box-Office Angle 
Capital light booking (CC) 


Good “ double bill” (C) 


So-so British thriller (C) 


Promising teaser attrac- 
tion (NC) 


Good “ outdoors ” (C) 


Reliable “ double bill” (C) 


Good “ double bill” (C) 


Excellent specialised audi- 
ence booking (C) 


Useful “second” (CC) 


(NC) NOT FOR CHILDREN 


THE BIG BEAT 


Rank-Universal. American (U). Photographed in 

Eastman Color. Directed by Will Cowan. Featur- 

ing Gogi Grant, William Reynolds and Jeffre) 
Stone. 7,332 feet. Release March 17, 1958 


HAPPY and friendly romantic musical comedy 
drama, dipped in Eastman Color. It concerns a 
young man who walks into the executive suite 
of a successful recording firm because his father 
is the boss, but, following a sticky start, finally 
refutes the charge of nepotism and proves him- 
self a chip off the old block. The story, smoothly 
acted by a shrewdly balanced team of promising 
and experienced players, is not only warm and 


witty, but also logically leads a veritable army of 
top-line platter favourites to the centre of the 
screen. Moreover, its staging is first class. all the 


tunes tickle the ear and exploitation angles are 
exceptional. Capital light booking. 


Story.—Johnny, a likeable fellow, is appointed 
vice-president of a prosperous recording company 
owned by his father. Joe Randall. Johnny becomes 
attracted to his comely secretary, Nikki, whose 
friends include Vladimir, an eccentric artist. Be- 


fore leaving on a trip to Europe, Joe forms a 
subsidiary and Johnny holds 50 per cent. of the 
shares, and Danny, Joe's personal assistant, 40 
per cent. Danny loves Cindy Adams, a disc star, 
but refuses to marry until his income equals her's. 
Johnny's methods are in direct contrast to his 
father’s. things go badly and Joe and Danny get 
sore. Vladimir, however, happens to be the pro- 
prietor of a chain of supermarkets and he finally 
lifts Johnny out of the red by finding buyers for 
the thousands of records left on Johnny's hands. 

Production.—The picture’s romantic and pater- 
nal sentiments are delightfully expressed and its 
humour is sharp, though not too acid. William 
Reynolds, a clean-cut youth, contributes a com- 
pletely natural performance as Johnny, Andra 
Martin is a charming Nikki, Gogi Grant, the well- 
known vocalist, and Jeffrey Stone also team up 
effectively as Cindy and Danny, Bill Goodwin 
registers as proud pa Joe, and Hans Conreid pro- 
vides clever comedy relief as the phoney Vladimir. 
The guest singers and instrumentalists include 
Fats Domino, Charlie Barnet, Harry James, The 
Mills Brothers. The Four Aces. Russ Morgan and 
George Shearing and the quintet, and all give of 


their best. Its recording sessions are attractively 
mounted and neatly interpolated into the main 
story and subtly underline its enchanting high- 
lights. A captivating song album, it easily makes 
= grade with the minimum of rowdy rock ‘n’ 
roll. 

Points of Appeal.—Intriguing tale, versatile 
cast, resourceful direction, popular love interest, 
snappy dialogue, tuneful numbers, famous guest 
artists, de luxe presentation, Eastman Color and 
U certificate. 


FAMILY DOCTOR 


Twentieth Century-Fox. British (A). Cinema- 

Scope. Featuring Rick Jason, Marius Goring 

and Lisa Gastoni. Produced by John Gossage. 

Directed and written by Derek Twist. Director of 

photography, Arthur Grant. Musical director, 

John Wooldridge. 7,645 i Release March 17, 
1958 


ROMANTIC crime melodrama, pivoting on 
a stuffy English seaside hotel. Photographed in 
CinemaScope, it’s about a young American saw- 
bones who comes here to clear up the mystery 
of his ex-wife's violent death and ultimately 
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proves the local doctor to be a_veritable blue- 
beard. The plot, based on Joan gg novel, 
“The Deeds of Doctor Deadcert,” t pub 
lished in 1955, has distinct possibilities and the 
co-stars meet all demands, but stagy supporting 
types, unimaginative flashback presentation and 
indifferent dialogue blunt its impact. A cynical, 
though nebulous, tithe won't do it much good. 
either. So-so British “ thriller.” 


Story.—Jethro Jones, a handsome American 
doctor, takes a room in a hotel in Frogmouth, a 
quiet Devonshire watering place. He becomes 
friendly with Miss Betty Hill, an agreeable, past- 
her-prime spinster, and through her interests 
himself in Kitty Mortlock, pretty sécretary to 
Doctor Dysert, the town’s most respected medico. 
Kitty suffers from a strange malady, and Jethro 
doubts that Dysert is doing right By d He 
confides in Miss Hill and tells her that he was 
once married to Stella, Dysert’s third wife, who 
died following a cliff fall. He then learns that 
Louise and Charlotte, Dysert’s other wives, had 
also come to untimely ends and that he had 
profited by their deaths. Jethro quickly puts 
one, two and three together and unmasks Dys 
as a triple murderer in time to save Kitty’s life. 
Dysert tries to dispose of Jethro, but Miss Hill 
intervenes, and Dysert conveniently goes west. 

Production.—The picture tells a plausible 
story, but macabre and exciting fundamentals are 
dissipated by tedious theatrical asides, involv- 
ing stodgy subsidiary characters. They and their 
chatter add to the confusion crea by retro- 
spective treatment and unduly delay the denoue- 
ment. Rick Jason, who closely r Robert 
Taylor in a tance, manner and voice, 
registers as Jethro, Marius Goring has _his 
moments as the greedy paranoiac Dysert, Lisa 
Gastoni looks most attractive in bed as Kitty, 
and Mary Merrall displays amiable assurance as 
Miss Hill, but the rest fail to rise above the 
untidy script. The fate of the victims leaves the 
audience cold, while the clifftop climax is 
clumsily telegraphed. In all, a play with little 
pity, horror or showmanship. 

Points of Appeal.—Creepy, if dishevelled, tale, 
competent stars, Scope and British label. 


ESCAPE FROM RED BROCK 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Edward Bernds. Featuring 

Brian Donlevy, Eilene Janssen and Gary Murray. 
6,718 feet. Release not fixed 


HARD-HITTING outdoor melodrama. finely 
photographed in Regalscope. It deals with a 
youth and a girl who marry and befriend an 
orphan baby while being chased by gunmen and 
law officers and badgered by hostile Indians, 
but find their hectic experiences no handicap to 
future bliss. Napkins are artfully used to 
violence, but, despite the cunning device to create 
feminine interest, the overall’s tough enough to 
satisfy most action fans, Good “ por ee ” @ 

Story.—Cal Bowman, a hot-headed fellow, fa 
foul of Bronc Grierson, a gang leader, and John 
Costaine, a forthright sheriff, because he defends 
his brother, Judd, accused of murder and rob- 
bery. Following Judd’s death, Cal is suspected 
of killing a woman and flees. Janie Acker, step- 
daughter of a brute, accompanies him and they 
marry in a small Mexican town. Later, they are 
sent to the home of friends, but when they arrive 
a baby is the one survivor of an Apache raid. 
They tend the child, but Grierson and his mob 
soon put in an appearance, Grierson takes to 
the baby, but the crooks quarrel among them- 
selves and again the Indians attack. At this junc- 
ture, Costaine and a posse turn up, and Costaine 
sees that the newlyweds get a chance to start 
life afresh. me 

Production.—The picture is pretty rugged, | 
its engaging baby asides, handled with restraint, 
pr Form op punctuate mayhem, near-rape | 
murder, Gary Murray convinces as the rebellious, 
if somewhat gauche, Cal, Eilene Janssen registers 
as the ingenuous yet spirited Janie, and Brian 
Donlevy makes a virile passenget as the not-so- 
ruthless Grierson. Its supporting types, 100, Ting 
true. Stark western in swaddling-clothes, the 
film’s certainly something new. Lastly, a word 
for the fine scenery. as PRES 

Points of Appeal.—Crowded tale, powertul a 
versatile cast, Obvious woman's angle, promising 
title, Regalscope and U certificate. 
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REFORM SCHOOL GIRL 


Anglo Amalgamated. American (A). Directed by 

Edward Bernds. Featuring Gloria Castillo, Ross 

Ford and Edward Byrnes. 6,269 feet. Release not 
fixed 


DELINQUENCY melodrama, set in a girls’ 
reformatory. It centres on a youngster, more 
sinned against than sinning, who runs up against 
the tough code of the inmates, but finds an 
understanding mentor in a_ psychiatrist. The 
teenage players are comely and versatile, and 
their vitality enables its story to ride roughshod 
over bumpy ground to a logical, as wel] as 
exciting, climax. It should appeal equally to 
4 se ninepennies *' of both sexes. Good “ double 
ill. 

Story.—Donna Price, pretty victim of an ugly 
environment, accompanies Vince, a thug, on a 
joyride in a stolen car. Vince knocks down a 
pedestrian and bolts, leaving Donna to take the 
rap. She is sent to reform school, but Vince 
makes doubly sure she won't squeal on him 
by seeing that Josie, his real girl friend, goes 
to the same institution, Josie and her pals éerror- 
ise Donna and she attacks them with scissors. 
David Lindsay, the school psychiatrist, interests 
himself in Donna and gets to the root of the 
trouble. Again Vince tries to intimidate Donna 
but fails, and Jackie, a decent chap, offers her 


lasting friendship. 

Production.— The picture presents yet another 
variation of the honour among thieves theme, 
but gives it a fresh gimmick by approaching it 
from the distaff side. Gloria Castillo wins sym- 
pathy as Donna, Ross Ford shows commendable 
restraint as David, and Edward Byrnes proves 
a thoroughly vicious Vince. Iis supporting 
wenches, whether representing good or bad types, 
are easy on the eyes. The action is rugged at 
times, but the director skilfully avoids the turid. 
Atmosphere and detail are obviously authentic. 

Points of Appeal.—Topical tale, talented cast, 
obvious feminine angle, reasonable footage and 
exploitable title. 


MOTORCYCLE GANG 


Anglo Amalgamated. American (A). Directed 
by Edward L. Cahn. Featuring Anne Neyland, 
1 6,519 feet. 


Steve Terrell and John — 
Release not fixe 
FAST MOVING romantic pietee. GS- 
cated to the younger tion. rit 
dark and daring pa yp motorcycling 
enthusiasts of both sexes and really steps on the 
gas. The plot can hardly be seen for dust, but 
attractive girls and husky lads put over the many 
spills and thrills realistically and enable it to 
end on a hectic note. Just the stuff for the crash 
helmet irade. Reliable “double bill.” 
Story.—Keen motorcyclists, Randy, a clean- 
living youth, and Nick, a wild fellow who had 
served 15 months for a hit-and-run offence, are 
rivals for Terry, a comely speed merchant. Terry 
plays Randy and Nick against each other, and 
Nick challenges Randy to some hair-raising 
duels. Nick gets rough and causes Randy to 
crash. Later, a cross-country race is organised, 
but Nick and his gang are barred. During the 
contest, Nick and his boys intimidate cafe pro- 
Taeush taliap’ ison in Gen sguceenion some 
a ng, joins in r - 
up of the young thugs. Terry then settles for 
Randy. 
Production.—The picture doesn’t tell much of 
a tale, but what there is furnishes plenty of 
excuses for motorcycle rallies, stunts and races, 
the participants of which include cute wenches 
in skid-lids. Anne Neyland teases as Terry, 
Steve Terrell and John Ashley register in con- 
trast as Randy and Nick, Switzer ides 
the comedy relief as Randy's buddy, and all the 
lasses have —< —_— Its aged ap are 
expertly ti photographed, max 
is rugged. You can almost smell the exhaust 
fumes and scorching rubber. ; ‘ear 
Points of Appeal.—Hearty action, sizzling 
highlights, subtle sex angle, title and storming 
finale. 


RIDER FROM TUCSON 
RKO Radio. American (U). Directed by Lesley 
Selander. Featuring Tim Holt, Elaine Riley and 
Richard Martin. 5,442 feet. Release not fixed 
CAPSULE “outdoors,” briskly unfolded in 
picturesque territory. It tells of two roving 
hombres who prevent a ruthless gang from gyp- 
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ping a gold prospector out of his claim, The 
well known players easily measure up to require- 
ments, and popular romance and comedy effec- 
tively interleaves fisticuffs and gunplay. Useful 


Story.—Dave Saunders, a handsome cowpoke, 
and his Irish-American buddy, Chito Rafferty, 
stop Bob Rankin, a mobster, from attacking 
Hard Rock, an old tally man. Later, they learn 
that John Avery, a weak chamoter, dominated 
by Gre, ae os woman, and Rankin 
are intimidating Tug Bailey, a young prospector 
who has just struck gold. In order to force 
Tug to disclose the whereabouts of his find, the 
crooks kidnap Jane, Tug’s girl. Dave and Chito, 
however, intervene and in the subsequent battle 
of wits and brawn put paid to the lawbreakers. 
They then move on. 

Production.—The picture hardly explores new 
ground, but what it lacks in originality it gains 
in vigour and pace. tim Holt does his stuff 
as Dave, Elaine Riley makes an attractive and 
composed Jane, Richard Martin amuses as Chito, 
Veda Ann Borg is quite a girl as Gypsy, and 
Douglas Fowley scores as Rankin. Sralnient, 
humour and rough stuff are adroitly mixed and 
the amalgam is served against fine scenery. 

Points of Appeal.—Meaty and compact yarn, 
experienced cast, agreeable asides, handy length 
and salutary and showmanlike finale. 


FEMMES DE PARIS 


Mondial. French (A) (LCC). Photographed in 
Agfacolor. Directed by Robert Dhery. Featuring 
Colette Brosset, Louis de Funes and Raymond 

Bussiere. 7,020 feet approx. Release not fixed 

SCREEN REVUE, photographed in Agfacolor. 
lt covers the a troubles during rehearsals 
of a French song and dance show and backstage 
banter furnishes cues for skits and musical en- 
sembles, all of which introduce striptease and 
nudity with and without provocation. At times 
its emphasis on sex bores rather than titillates, 
but the overall, granted an A certificate by the 
LCC, should nevertheless readily respond to 
adroit exploitation. Promising teaser attraction for 
other than family halls. 

Story.—On the announcement of the title, “Ah! 
Les Belles Bacchantes,” of a new revue to be 
produced in the theatre of a French provincial 
town, the Commissioner of Police orders his 
assistant, Macbeef, to investigate. Macbeef soon 
gets mixed up with the acts. So do Colette, a 
budding star, and a plumber and his spouse, but 
everything is straightened out in the end. 

Productio= — picture hasn't the polish nor 
the slickness of the average American musical, 
but even so contains a few really bright sketches. 
Robert Dhery, who was responsible for the sta 
success “La Plume de a Tante,” his wife, 
Colette Brosset, Raymond Bussiere and Rosine 
Luguet seize their chances as the producer, 
Colette, the plumber and his better half, but 
what laughs there are come from Louis de Funes 
as Macbeef. Its nudes are, however, its main 
attraction and, believe it or not, they make 
history. The old law against girls perambulatin 
in the “ altogether ” has apparently | eg scrappe 
by the LCC. Whatever next! 

Points of Appeal.—Title, gimmicks, and fluent 
English sub-titles. 


FURY AT SHOWDOWN 
United Artists. American (A). Directed by Gerd 
Oswald. Featuring John Derek, John Smith and 
Carolyn Craig. 6,689 i. Release February 17, 
58 


POWERFUL alfresco melodrama, authentically 
mounted. It concerns a young westerner who, 
aided by his brother, successfully lives down a 
bad name and finds true romance. The story is 
off the beaten track and John (“The Flesh Is 
Weak") Derek and Nick Adams, cast as the 
brothers, steadily ram its point home. Imagina- 
tive camera work and a novel musical accom- 
paniment are additional attributes. Good “ out- 
doors.” 

-—Brock Mitchell, a serious fellow, gains 
an undeserved reputation as a killer after shoot- 
ing Sim, brother of Chad Deascy, the local at- 
torney, in a fight, and the townsfolk turn against 
him. Tracy, Brock’s brother, remains loyal to 
Brock and persuades him to start life anew. The 
vindictive Chad then engages Miley Sutton, a 
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News from India 


KINEMATOGRAPH WEEKLY 


by N. V. Eswar 


MYTHOLOGY GIVES WAY TO 
SOCIOLOGY IN THE SOUTH 


THE 


Salem, Coimbatore and Trivandrum, 


South Indian film industry, in its 24 studios in Madras, Mysore, 


produced 109 films in 1957. This 


represents an increase of eight films over 1956. 


The rise is accounted for by more pictures in the regional languages of 


Telugu, Malayalam and Hindi. 

The important language, produc- 
tion-wise, is Tamil. Four less Tamil 
films were produced during 1957; in 
1956 the number was 50. There was 
an increase of three films in Telugu, 
two in Malayalam and one in Hindi. 

The number of films in the Kan- 
nada language remained stationary at 
14 


In addition, South Indian studios 
help Ceylonese producers in turning 
out eight Sinhalese pictures for ex- 
ploitation in Ceylon 


Dubbed 


A remarkable feature during 1957 
was that out of the 109 films more 
than 20 were dubbed versions of pic- 
tures produced in one of the regional 
languages 


The industry consumed a total of 
17 million feet of film during 1957 
as against 15 million during 1956 


The average length of a film in the 
Tamil language was 16,650 feet while 
the average length of a Telugu film 
was 16,000 feet. The average length 
of the Malayalam picture was still 
shorter at 15,600 feet and Kannada 
films at 15,500 feet. As usual, Hindi 
films were still shorter and the 
average footage was 14,250 feet. 

The record in length goes to a 
Kannada picture with 20,775 feet 

In previous years, the average 
length of any South Indian language 
film was a little over 20,000 feet, and 
it certainly is remarkable that in the 
last few years South Indian pro- 
ducers have brought themselves to 
produce shorter pictures. Raw stock 


that the average footage will come 
down to about 14,500 feet. 

Of the 109 pictures produced in 
the South, the themes of 65 were 
social in content and only 16 mytho- 
logical. This is also a noteworthy 
development. since st has been pro- 
ducers’ practice to concern them- 
selves 95 per cent. of the time with 
mythological subjects. Folklore 
accounted for another 16 films, and 
two more were expressly produced 
for children. The rest were based on 
nondescript themes 

About 50 of the total were turned 
out by independents who, however, 
produce films on a regular basis. 
Only 23 films were produced by com- 
panies operating studios. Some 38 
were produced by absolute new- 
comers, the majority of whom how- 
ever, were film stars. As a matter 
of fact 90 per cent. of all independent 
productions were accounted for by 
film stars, who seemed to concen- 
trate on production of films rather 
than acting in them. In some cases 
they both acted and directed. 

During the year under review one 
more studio went up in Trivandrum 
for the production of Malayalam 
films. Two studios are expected to 
open in Hyderabad and Vijayavada 
in Andhra State early this year. 

While North Indian cinemas have 
reported a substantial drop in tak- 
ings, South Indian theatres have 
recorded an upward swing. This 


|is something striking, South Indians 


have always been rather conserva- 
tive in the habit of spending, but 


put a lot of money in the hands of 
many who just do not know what to 
do with it. The easiest thing to do 
is to go to a picture. 

The Bombay studios accounted for 


|a total of 126 films in 1957—ten less 


| 


| * Pather 


| 


| 


| 
| 


| 


than in 1956. Of these 107 were in 


Hindi, 14 in Marathi, two in Pun- | 


jabi and one each in Urdu, Oriya 
and Persian. Over 75 per cent. were 
based on social themes and only a 
very limited number concerned them- 
selves with mythology. 


While in previous years 
majority of productions proved to be 
tame affairs at the box-office and 


flickered away in less time than they 
took to be produced, in the past year 
a greater number proved themselves 
to be good earners. 

As usual the Calcutta studios main- 
tained their placid level during 1957, 
but quietly walked away with not 
only national but international 
recognition for their productions 
Panchali,” “ Aparajitho ” 
and “ Kabuliwala.” Calcutta pro- 
ducers have always been the hope of 
the industry, producing really worth- 
while pictures. During 1957 they 
more than justified their existence 
though it was their brothers-in-trade 


the | 
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of studio, laboratory and other tech- 
nical reports. 

This measure is devised to ensure 
that the allotment is used purely for 
the production of films actually 
planned and not canalised into any 
other source or black-marketed. 

Half of the quantity will be allotted 
for dubbed versions of the produc- 
tions. 

Without imposing any direct res- 
| trictions on the length of films, a pro- 
| ducer is obliged to turn out a satis- 
factory film within the above allot- 
| ments, which means that the length 
of an average South Indian film will 
have to be tailored considerably. 

Positive stock will be allotted for 
30 copies of a Tamil film, 20 copies 
| of Telugu films, ten copies of Kan- 

nada films and eight copies of 
| Malayalam films for purposes of 
simultaneous release in the territory. 


THE SECRETARY of the Union 
| Ministry of Information and Broad- 
| casting announced at Calcutta that 
the Indian Cinematograph Act is 
being amended to make the censor 
certificates valid for ten years instead 
of the present five. 

A few years ago, the censor cer- 
tificates were valid for all time, but 
the Government imposed the five- 
years limit. Renewal could be made 
on payment of a nominal fee. 

Reason for this limitation was the 
unhealthy content of many of the old 
| films whose certificates were renewed 
lonly after re-examination. 

} 


in Bombay and the South who rolled 


away in flashy limousines. 


THE MADRAS Raw Film Com- 
mittee has decided to allot 60,000 
feet of picture negative, 80,000 ft. of 
sound negative and 80,000 ft. of posi- 
tive for each production in South 
India. 

Only 4,000 ft. of picture negative 
a week will be allotted on a permit 
system, and a further allotment out 
of the above totals for each picture 


DUE to continued pressure from 
| the trade, the India Government has 
decided to charge only a nominal hire 
of Rs. 2/8/- per week on its Films 
Division shorts and newsreels, which 
have compulsorily to be shown by 
all theatres in the country. 

is charge, however, will be 
levelled only on those exhibitors who 
operate on a weekly revenue of less 
than Rs. 500/-. All other theatres 
will have to pay one per cent. of 


being in short supply, it is possible | recent 


gun-slinger, to goad Brock, who has parked his 
guns. and makes every effort to grab the Mit- 
chells’ ranch. Chad's thugs ambush Tracy, but 
he survives long enough to warn Brock. Ginny, 
Brock’s girl friend, urges Brock to take the law 
into his own hands, but it is not until Sutton 
kidnaps Ginny that Brock again resorts to fire- 
arms. Finally, he polishes off Sutton and pre- 
sumably settles down to a peaceful future with 
Ginny. 

Production.—The picture has little more bark 
than bite in the opening reels, but once Brock 
and Sutton really get to grips it never lets up. 
John Derek is a quiet and determined, as well as 
handsome, Brock, John Smith and Nick Adams 
are at daggers drawn as Sutton and Tracy, Gage 
Clark contributes a clever cameo as the unetuous 
Chad, and Carolyn Craig pleases as Ginny. Its 
plot’s many strings are firmly tied at the finish, 
and the technical presentation leaves nothing to 
be desired. 

Points of Appeal.—Strong and purposeful tale, 
flawless characterisation, resourceful direction, 
hearty fisticuffs, agreeable love interest. title and 
effective atmosphere. 


REKAVA 
(The Line of Destiny) 
Contemporary. Sinhalese (U). English dialogue. 
Directed by Lester Peries. 7,650 feet 
VILLAGE drama set in Ceylon, telling how a 
small boy, credited with being able to heal sickness 
by the laying on of hands, is exploited by his 
unscrupulous father. Following the death of a 


inflationary 


tendencies have 


will be made only on the production 


their weekly average revenue. 


boy whom he failed to heal, he and his family 
are threatened with expulsion from the village, 
only to be saved at the last moment. e 
a provides an admirable insight into Me 
ife, ways, customs and superstitions and the 
story never strains at the probabilities. The cast, 
comprised entirely of amateur actors, plays with 
a commendable naturalness. Excellent specialised 
audience booking. 

Story. A strolling minstrel is befriended by a 
little village boy named Sena whom, he says, 


possesses gift of healing. The boy treats the 
story ~—y but when a small girl is struck with 
blindness, Sena, to his intense surprise, fi t 


the laying on of his hands restores the girl's sight. 
Sena’s father, a feckless layabout, seeks to make 
profit from his son’s powers and compels his 
— against his wishes—to try to cure the 
son a wealthy landowner. The child dies and 
the incensed villagers, believing Sena is possessed 
of the evil eye and is responsible for the drought 
that has ravaged their crops, compel him to attend 
a devil dance to discover if he is indeed a danger- 
ous character. Just when it seems that Sena will 
be lynched, rain starts to fall and his reputation 
and home are saved. 

Production. The fact that the story meanders 
somewhat is more than counterbalanced by the 
fact that such diversions provide fascinatin 
glimpses of local village life which are bot 
intriguing and original. small boy who plays 
Sena gives a remarkably natural performance and 
succeeds in making the cnaracter entirely normal, 
while most of the supporting cast give more than 
adequate portrayals. The climax is wel) sustained, 


the photography, although a little amateurish at 
times, does not detract from the interest. 
ppeal. Interesting and unusual 


oe settings, sound acting, U certificate. 


Shorts 


Maytair 
OFF THE BEATEN TRACK. British (U). 


1,300 feet. Release: Immediate——This black- 
and-white interest filler takes the form of a 


interest for all 
Useful British “ fill-in.” 


Petroleum Films Bureau 


THE RIVERS OF TIME. British (U). Photo- 
graphed in Eastman Color, 2,300 feet. Excellently 
presented instructional short mage | the story of 
the rise and fall of the dynasties which inhabited 
the land between the great rivers of the Tigris 
and Euphrates from the Sumarian down 
to the present day. Contemporary sculptures, 
books, excavated buildings and a number of Arab 
pictures of the Middle lay their part in 
presenting a clear and enthralling impression of 
the civilisations which rose and fell throughout 
the nds of years during which this part of 
the world was a centre of culture and commerce. 
Very good.—B. W. 


of country life. 
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RKO Radio staged a “‘ Latin look ’’ premiere for THE BRAVE ONE at London’s Cameo-Poly on Thursday last week. Pictures show: (1) Yolande Donlan, 
Bob Wolff and Basil Clavering. (2) The High Commissioner for South Africa and his wife, Mrs. J. E. Holloway. (3) Charles Brown and his daughter 
Jennifer receiving ‘‘ The Brave One ’’ book from Betty Le-Beau. (4) Mr, Gustavo Luders de Negri of the Mexican Embassy and his wife. (5) Bob Wolff greets 


Lord Montagu and Janet Campbell. (6) David Kossoff presents Ladia Tvrdon of Lianrumney, Cardiff, with a portrait of Michel Ray—the prize in a 
** Brave One ’’ national competition. (7) Musicians, programme attendants, dancer and toreador in ‘‘ Latin look '’ costumes 


B* 
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STUDIO ROUND-UP 


by PETER EVANS 


Bachmann Wants to 
Increase Production 


THERE will probably be a big upswing in Paramount's British production 


programme in the coming months 
screenwriter Larry Bachmann 
Lawrence P 
mount British Productions, Ltd 

In his spacious office high over the 


traffic jams in Piccadilly—and the 
queues for “The Ten Command- 
ments” at the Plaza—-Bachmann told 
me that the first two Paramount 
British productions since 1947 

“High Hell,” “Another Time, 


Another Place "’ 
not be better.” 


* look good, could 


Awaits Confirmation 


As a field commander, he is now 
awaiting confirmation from New 
York that his opinion is endorsed by 
the company’s policy-makers. re 
believe that the two pictures we have 
made—one has a big budget, one has 
a modest budget—are representative 
of what can be done in Britain, and 
will encourage New York to authorise 


many more pictures for production 
here.” 

A third picture for British Para- 
mount begins rolling in April. This 
s a remake of “The Man in Half 
Moon Street,” to be Hammered out 


at Bray. 
“We have several other projects in 


The man who says so is author- 


He speaks with no mean authority, for as 
Bachmann he is the chairman and managing director of Para- 


preparation which are not yet ready 
to be announced,” said Bachmann. 

While the general mood at the 
present time is one of cautious con- 
cern, Bachmann believes that “ the 
motion picture industry has never 
been healthier.” 

I was about to suggest that per- 
haps the noise of falling attendances 
hadn't penetrated the din of Picca- 
dilly traffic, when he explained that 
in the balmy days good pictures and 
bad pictures made money. The 
difference was, good pictures made 
a littlh more. “Now audiences 
are more discriminating and pro- 
ducers have to make better pictures,” 


he said. : 
that was easier said than 


I said 
done. “ Up to a point, I agree,” he 


replied. “ But an MGM writer once 
said the trouble with most studios 
was that they bought stories when 
they were topical and made them 


when they were typical. Today pro- 
ducers must break away from the 
typical and go after the topical be- 
cause that’s what audiences want.” 
As a writer, he has scripted his 


WATCH YOUR OVERHEADS! 


And let 


WORLD SAFARI LIMITED 


save you money on location 


30 CRAVEN STREET, STRAND. W.C.2. 


TRAfalgar 1521/2861 


DIRECTORS: A. L. COQUILLON, HENRY GEDDES 
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Busy Bachmann. Screenwriter, 

author and chairman and manag- 

ing director of Paramount British 
Productions 


own best-selling novel, “ The 
Phoenix,” which is now in produc- 
tion. His latest novel, “ The Lorelei,” 
a story of barge life on the Rhine, is 
heing set up for production through 
a major American company and 
British Lion. 

I commented on the dearth of 
good writers in Britain. “ There is a 
tendency for television to pay writers 
too little in this country,” he said. 
“ But I believe that as commercial 
television earns more they will pay 
more, and new writers will be given 
more encouragement in positive 
terms. That has happened in the 
States where there is a crop of new 
and very talented writers.” 

He added that he found British 
writers were good at writing prose, 
but weak in plot construction. “1 
notice in a great many scripts I read, 
the plot motivates the characters. This 
is bad. The characters should always 
motivate the plot.” 

I asked him whether Paramount— 
which has more than a casual in- 
terest in television in the States— 
planned to go into television produc- 
tion on this side. 

The answer was No. 


DIRECTOR J. Lee Thompson has 

written to me “clarifying certain 
points which have arisen in connec- 
tion with his much-published disa- 
reement with the BFA nominations 
or Best Actress of the Year. It will 
be remembered that Yvonne Mitchell 
was omitted from the short list. 

“The fact that Miss Mitchell won 
the BFA’s award in 1954 is meaning- 
less,’ he writes. ‘“ The President of 
the BFA admits that half the panel 
is changed yearly to prevent * lobby- 
ing "—therefore admitting its exis- 
tence.” 

He goes on to state that he is not 
impressed with the procedure for 
drawing up the short list—** nor does 
it pull t wool over the eyes of 
the more discerning members of our 
industry.” 

The viewing panel can reject any 
suggestions from the committee of 
fellows; “ and if the latter body also 
omitted Miss Mitchell’s name, this 
strengthens my accusation that they 
are out of touch with the opinion of 
world critics, audience reaction and 
their own members.” 

He claims that for many years now 


the Academy has not been taken 
seriously, “ either by the industry or 
the film-going public. If they are to 
survive, surely it is in their own 
interests to appoint a viewing panel 
of expert critics and judges.” 

_ Thompson denies that his imputa- 
tions are unjust. 


SHOOTING starts in early March 
on Maxwell! Setton’s “ Monty’s 
Double.” John Mills stars as the 
officer who planned the decoy hoax 
which fooled the enemy in the last 
war. Clifton James, on whose auto- 
biography the film is based, will play 
the role he enacted in real life— 
Monty’s double. 

The screenplay has been written by 
a oy Forbes and will be directed by 
John Guillermin. Eros will release. 
Locations are planned for Gibraltar, 
Algeciras and Tangier. Studio work 
will be completed at Walton. 

John Palmer is associate producer, 
Basi! Emmott lighting cameraman, 
Wilfred Shingleton art director, Fred 
Slark first assistant director. 


CAPTAIN John Crewdson of Film 
Aviation Services has left for Africa 
to work on 20th-Fox’s “ The Roots 
of Heaven,” which is set for 14: weeks’ 
location in the Lake Chad area of 
French Equatorial Africa. Crewdson 
is accompanied by co-pilot Keith 
Sissons. 


CASTING AROUND: Actress 
Renee Goddard makes her screen 
debut in Ealing’s “* Nowhere to Go.” 
She plays George Nader’s wife. .. . 
Robert Donat will return to the screen 
in 20th-Fox’s “* The Inn of the Sixth 
Happiness,” to be produced and 
directed by Mark Robson. He will 
co-star with Ingrid Bergman. aes 
Diane Clare, who took over Carol 
Leslie’s role in “ Ice Cold in Alex,” 
has joined the cast of “ Indiscreet.” 
She has also been signed for a role 
in “ The Reluctant Debutante.” 


AMONG the most extensively 
equipped preview theatres in Wardour 
Street, London, is that of Editorial 
Film Productions. 

The 8 ft. 6 in. x 6 ft. screen has 
variable masking for 1.33:1, 1.66:1, 
and 2.35:1, as well as the television 
ratio. Projection facilities include 
normal combined prints with optical 
sound; separate picture and optical 
track (continuous); separate picture 
and two optical tracks; separate pic- 
ture and magnetic track (continuous) ; 
and separate picture and two mag- 
netic tracks. There is also a theatre 
mixing panel. 

Projection is by 35-mm. Kalge 12s, 
with Ross arcs and RCA _ sound. 
There is also projection available by 
16-mm. Ampro; and 3-D facilities 
can be provided if required. ‘ 

The theatre, which seats 15, is 
available at normal rates (from 
£1 16s. to £4 per hour) from 9 a.m.- 
6 p.m. on Mondays to Fridays and 
from 9 a.m. to 1 p.m. on Saturdays. 
Overtime rates apply outside those 
hours. 


‘NAKED EARTH’ 


ee en 


KINEMATOGRAPH WEEKLY: FEBRUARY 6, 1958 


SCOTTISH CEA 
AGM—contd. 


he dare to make a suggestion that they 
should devise some means to end queues 
and not keep people outside in cold 
weather. 

Mr. Tom Johnston proposed the toast 
of the CEA, and gave some reminiscences 
of how the cinemas had helped during 
the war by raising millions tor charity. 
He was at one with the association in 
their fight for the abolition of entertain- 
ments tax. He was told that 486 cinemas 
had closed during 1956/57, and if this 
sort of think went on the Chancellor 
would get no tax, having destroyed the 
cinema industry. 

It was intolerable that all forms of 
entertainment, except cinemas, were now 
free. If they showed a picture, tax had to 
be paid, but if it was shown on television 
there was no tax! Why? He thought 
this tax was unjustifiable, and a foolish 
tax from the Chancellor's point of view. 

George Singleton, replying to the toast, 
said Mr. Johnston was a real patriot. He 
had never been afraid of telling the truth 
about Scotland. He had been one of the 


best Secretaries of State that Scotland 
had ever had. 
Regarding entertainments tax Mr. 


Singleton said if the new Chancellor was 
well advised he would abolish the tax 
and save the cinema industry. British 
films were a valuable propaganda weapon, 
and must be preserved. He hoped the 
Chancellor would see red light in 


tome. 

Television was a unique medium for 
personalities, but the cinema, showing 
good films, was the place for the people’s 
entertainment There were a lot of 
Problems today but courage, determina- 
tion and hard work could make the 
entertainment industry the greatest the 
world had ever seen. 

Mr. £. J. Hinge said the new chair- 
man had a man-sized job. He was con- 
fident Mr. Matthews would face up to 
« his trials, and would be most success- 
u 


the 


Scottish CTBF 
—A Deficit 


THE annual meeting of the Scottish 
Cinematograph Trade Benevolen: Fund 
was held after the luncheon. In the 
absence of W. A. Bauchop, who was 
unavoidably detained, the chair was occu- 
pled by past-President J. K. S. Poole, 
who handed over the Ormiston Shield for 
the best collection box for the year to 
Mr. Caine, manager of the Synod Hall, 
Edinburgh. The runners-up were the 
Roxy, Edinburgh, and the Regal, Lanark. 

Mr. Poole said that the retiring chair- 
man, Mr. Bauchop, had done a good job 
and thanks should be recorded to him. 
He was satisfied that all deserving cases 
had received every attention, but a deficit 
of nearly £1,300 must be carefully watched. 

Mr. Spary was elected to the chair. 
Other officers elected were: vice-chairmen, 
George Singleton and Jack Hamson; 
treasurer, H. J. Green; auditors, Messrs. 
Thomas Smith and Son. Election of 
members of Council of Management: 
Present member re-elected — John 
McLaughlin. Exhibitors. 
Poole, George Gilchrist 
Nicolson. Renters. KRS—Hugh McGet- 
tigan, Alex. Colquhoun and George 
Marks. Employees, NATKE—still to be 
nominated Employees, SCMA 
McLaughlin 


BRITISH LION FILM 
NOT A RE-RELEASE 


BRITISH .LION points out that 
“ Three Cases of Murder,” classified 
last week as a re-release, has not 
been previously generally released, 
although it has played at the Warner 
Theatre and was reviewed in Kine. 
on May 12, 1955, 


Television Outlook 


| cent. rating—the same 
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by TONY GRUNER 


Nielson Ratings Show Viewers 
Prefer BBC in the West 


OF ALL the new regions equipped 
for commercial television, South 


Wales and the West of England look | 


like causing programme contractors 
a little heartburn. 

Unlike London, the Midlands, the 
North of England or Scotland, those 
viewers that have installed multi- 
channel sets are not rushing to place 
ITV on top of the list of Top Ten 
programmes. 

Faced with the choice of Wyatt 
Earp, and Dale Robertson in “ Wells 
Fargo,” they are, according to the 
latest Nielson Ratings, giving the nod 
to the BBC Western by 73 per cent. 
to 27 per cent.—making “ Wells 
Fargo” the number one programme 
of the week. 

Nor do they think so much of 
ITV's “Sword of Freedom” with 
Edmund Purdom, when the alterna- 
tive is Jack Warner's “ Dixon of 
Dock Green,” which - a 71 per 

igure inciden- 
tally, received by the BBC, ex-RKO 
film “ Born to be Bad,” with Joan 
Fontaine, compared with the ex- 
Warner Bros. picture “ The Petrified 
Forest * which took only 29 per cent. 
of the viewers capable of viewing 
either channel. 


Even Val Parnell’s “ Saturday Spec- | 


tacular ”’ lost out to the Corporation's 
“Ted Ray Show” by 32 to 68 per 
cent. respectively—giving the BBC top 
position in the first four programmes. 

Fifth place is copped by ITV's 
“ Sunday Night at the London Palla- 
dium,” with 66 per cent., while sixth 
place goes to Associated Rediffusion’s 
“Take Your Pick,” and the seventh 
position a tie between “ Highway 


No Promises— 


continued from page 3 


impact of ET with that of all other 
taxes in my coming review.” 


Commander C. E. Donaldson put | 


in a special plea for small country 
cinemas. The Chancellor told him 
that he had made “ a fair point.” 

The Chancellor told Mr. Rankin in 
a written answer on Tuesday that 
levy collected in November (includ- 
ing five weeks’ receipts) was £265,322. 
The provisional total for December 
was £181,938. 


There are ten court actions pending | 
against cinema proprietors for with- | 


holding payment of the statutory levy 
stated the Chancellor in another 
written answer to’ Mr. Rankin. 

Mr. Rankin will ask the President 
of the Board of Trade on February 
18, to state total cinema attendances 
during 1957 and for the last quarter, 
and to compare these figures with 
1956. 

How much has 
recently i 
technicians? q 
asked by Mr. S. Swingler of the 


unemployment 


Minister of Labour, Mr. IL 
MacLeod, in the Commons on 
Wednesday (February 5). 

Mr. Swingler also asked what 


action the government would take 
to maintain and improve the level of 
employment in British film 
industry. 


| Patrol,” and “ Double Your Money.” 
| The BBC regain the initiative | 
taking the ninth and tenth spot with 


56 per cent. for Amateur Boxing and 
its children’s serial “ The lack 
Arrow.” 

* a a” 


ACCORDING to Erik Blakemore, 
managing director of Danziger Pro- 
ductions who are currently makin 
the Mark Sabre series with Donal 
Gray, the shooting schedule for Sabre 
films is two-and-a-half days. 

This is half the time taken for a 
normal 30-minute TV film. Appar- 
ently even this record has been beaten 
by Max Varnel (son of Marcel Varnel) 
who completed one of the films re- 
cently in two days. 

Blakemore claims that this pro- 
gramme has Yeceived a world record 
in viewing figures. But in Britain the 
Sabre series does not reach the same 
popularity as Hannah Weinstein's 
productions, nor those that have been 
sponsored by Lew Grade such as 
“OSS” with Ron Randell and the 
“Charlie Chan” series, etc. 

What is the reason for Sabre’s 
comparative lack of popularity? It 
could be that the scripts are not so 
well written nor the production values 
| sO apparent as in the other five-day 
per 30-minute schedule productions. 


ASSOCIATED - REDIFFUSION’S 
fiftieth birthday of “ Close-up” led 
to a gathering of film publicity men 
and women at Television House, 
Studio 9, last week. 

There was not a single absentee as 


Letter to 


far as I could see from all the leading 

“ drum-beaters " in the business. 
Proof of the interest that AR execu- 

tives have for the industry was the 


| presence of Captain Tom Brownrigg, 


| general manager of the company, and 
John MacMillan the programme con- 
troller. 

For taste and showmanship the 
party which started at seven o'clock 
and was still going strong at ten was 
one of the best to be held this year 
and the genuine warmth of the hospi- 
tality of the host must have warmed 
every publicist’s heart. 


PHILIP MACKIE one of the best 
documentary and TV script writers in 
the business joins Granada to take 
charge of all Sidney Bernstein's play 
programmes with special responsibility 
for finding and encouraging new TV 
play writers. 

Mackie whose play “The Whole 
Truth” is now being filmed by 
Romulus with Stewart Granger and 
George Sanders, takes over the posi- 
tion previously held by Ernest Borne- 
man, now head of the script depart- 
ment for TWW. 

Mackie has also written some of 
the most successful BBC television 
plays, including “ Drink we 

i Family ” 


Drink,” “A Death in the 
| and * The Girl at the Next Table.” 
| A Lancastrian, who wrote two of 


| Granada’s best documentary _ pro- 
| grammes “ Thou Shall Not Kill,” 
|** Homosexuality and the Law,” 


| Mackie should do great things for 
| Granada—provided he is given a free 
hand. 


the Editor 


I AM SORRY that you have a 
completely mistaken conception of 
the attitude of many independent 
cinema owners towards the statutory 
levy. 1 believe that the views I hold 
are identical with those of a very 
large number of exhibitors. To en- 


able your readers to obtain a fair | 
|case for judgment I set them out 
below. 


1.—So long as the Government receives 
the lion's share of the income from the 
| industry's labours we oppose the principle 
of a statutory levy, now admitted by a 


tax. 

2.—A fight for this principle was waged 
by every constitutional means available to 
us. but unsuccessfully. 

.—When the conditions were known 
| it was realised that it would inflict hard- 
| ship on some exhibitors in the small 
income’ group. The numbers were 
| immaterial. Injustice is not measured in 
| numbers. 
4.—The Board of Trade refused all 


requests for amelioration of the conditions 
and rejected simple and equitable pro- 
posals which would have eliminated any 
hardship. 

5.—Our only course, agreed by the 
Board of Trade, was to the law, to prove 
that the imposition would cause hardship. 
| 6—df every exhibitor honestly involved 
in hardship in meeting the levy withheld 


Member of Parliament to be an additional | 


VIEWPOINT ON THE LEVY 


| payment and accepted prosecution if 
| necessary, the Government would 
| bound to take note (This is not 
** defaulting,”’ Mr. Editor.) 

7.—If the policy the Government is 


pursuing does not provide the necessary 
| finance for British film production or 
permit the development and maintenance 
of a wide and moderately prosperous 
home market, a change of policy is 
absolutely necessary or the whole industry 
dies together—united at last! 

8.—Thert is only one other policy they 
| can pursue—abolish cinema tax and set 
| us all free. 

This is not publicity secking; it is not 
attempting to be a nuisance; it is not 
designed to gain public sympathy; it is 
being very very realistic 

Discard your obvious bias, think 
seriously and dispassionately and you will 
realise that we are not irresponsible. We 
are not desirous of destroying good 
relations within the industry It is for 
| the industry that we fight 
Does anyone still not realise that 
| without complete cinema tax abolition 

the industry cannot finance production out 

of its own income at the present level? 

Accept this and our attitude is clearly 
shown as just, constructive and very 
positive. 


DENNIS C 
| 
| 


| 


WALLS. 
Midland Bank House, 
26, Cross Street, 

Manchester, 2 
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HANTS & DORSET 


Election of Chairman 


Ald. Bravery Succeeds 


Harry 


HARRY MEARS will 


resign his 


General Council, before the CEA annual mecting 
told 


Bournemouth last week when he 
Dorset branch that he was giving up 
Members suggested that he should 


centinue as chairman until after the 
Budget, at least. But he was ada- 
mant. 


Councillor Mears has been branch 


chairman for 26 years and a CEA 
member for 47. He has twice served 
as national president He resigned 


from General Council 
meeting of that body 
After telng the branch of his decisions 


it the January 


Coun. Mears said 

“It is not an easy thing to do I am 
quite touched and hurt about a 1 told 
Ellis Pinkney, general secretary. that | 
cannot see eye to eye with the policy 
of the CEA at the present time. He asked 
me to reconsider it, and our branch sec- 
retary asked me to his house to talk 
things over and he very nearly persuaded 
me to continue, but I cannot do it t 
is no use when you find you are frustrated 
on all points 
Disagree 

*I am not abusing the CEA at all 
I disagree with their policy on the show- 
ing of films on television and on other 
major quesuions of policy.’ 

Continuing, he said he disagreed with 
a change in the situation of the CEA A 
majority should rule by vote, but at 
presem they were ruled by a minority 


He had been very happy among the mem- 
bers of the branch, and akhough someone 
else would be chairman in his place they 


must not think that he would not serve 
them at every opportunity as he had done 
im the past. He would always be at their 
service 

His job at present was to protect those 
fellows who were being pushed out of 
business and he could not do so as a 
member of the CEA He could serve 


out 


them better of the chair than in it 
He felt that the CEA could have stopped 


the showing of commercial! films on TV 
before it started, but now it had com- 
menced it would be a very difficult job 
Several members niade efforts to per- 
suade Mr. Mears to accept election as 
chairman even if it was only until his 
resignation from the Association, but he 
refused 
Unanimous 
D. Shave said it was with great regret 
that he proposed someone else as chair- 


man when he submitted the 


name of Ald 
Bravery has 


who vice-chairman 


been 


name 
he 


was 
was 


seconded by 
unanimously 
taking 
he hoped it 


honestly 


the chair 
would be 
thought 


Ald 
only 


Harry 


Bravery 
for a year 
Mears had 
made a mistake and he h sped to see him 
back in the chair next year 

A resolution of thanks for all the good 
work Harry Mears had done for 
branch and for the CEA generally 
accorded with applause 


By a large ma 
a yority of the independent 
exhibitors ¢ 


said 


the 
was 


present Don Shave was elected 
vice-chairman 
Other officers and committees were re- 
elected, with some minor alterations 
Submitting the branch annua report 
the secretary, Horace H. Mitchener, said 
the branch had a membership of 53 
Before the war the number was 74 This 
heavy fallaway in membership was very 


much regretted 

he old excuse offered for non-member- 
ship was “* what the CEA doing for 
me? * If only exhibitors would visualise 
their helplessness if there was no associa- 
tion behind them—whether it was 


is 


eae 


oo 


» |am 


Mears 


membership of 


CEA after the 
He announced this at 
the annual meeting of Hants and 
the branch chairmanship 


next 


as now constututed, 
the industry, or the 
which appeared be for inde- 
pendemt exhibitors only—the situation 
might be better Thew present attitude 
was difficult to understand. If ever there 
was a time for unity, surely was now 

was reported that the Watch 
Committee the Bournemouth Corpora- 
had reduced their S.O levy from 
74 per cent. on net takings to 6 per cent 
from November last 


including 
branches of 


to 


also 
of 


as 


Doubtful 


Referring the question of films on 
TV in his report as General Council dele- 
gate, Cllr. Mears said the CEA could 
have stopped the showing of commercial 
films on television in the first place be- 
cause people who started 
* racket were the very 


to 


the 


the | 
people whose | 


representatives sat on the General Coun- | 


Whether 


w was 


they could stop films on 
doubtful, but they might be 
reguiate them 
tiomng the entertainments tax posi- 
m, Cllr. Mears said he did not know 
whether they would get justice in the next 
budget or not He suggested that the 
government must take a long-term view 
They must not look at what they were 
collecting today and reckon on what they 
would lose by abolition of the tax. They 
must realise that returns from this source 
were diminishing every year 

It was all very well for some MPs to 
that they could not abolish the tax 
owing to the state of the country 
was not impossible and it was very 
feasible to abolish it. A wise government 
would abolish a diminishing tax and collect 
from another source 

The cinema industry had borne the 
burden of the tax long enough, especially 


TV 


able 


remembering that when it was imposed 
they were told it was a temporary war 
measure and would be taken off at the 
end of the war 

In conclusion, Cllr. Mears reminded 
the members that a resolution sent to 


headquarters from their previous meeting, 
expressing strong views against the supply 
of commercial films for TV and suggest- 
ing that unless their views were carried 
out the members would have seriously 
consider their membership of 
ciation, had never been mentioned at or 
discussed by General Council 

Mr. Mayer said the position seemed 
hopeless The branch met and passed 
resolutions for submission to the General 
Council and these went no further. The 
whole situation was stupid 

Both the secretary and Cllr 
they could not explain why 
case and the latter said that quite a num- 
ber of resolutions from other branches 
had met the same fate 


to 


the Asso- 


Mears said 


with 


Encouraging 
In 


ton 


further 
Mr 

encouraging 
for abolition 
street was 


discussion on 
Shave said one 
things about 


the tax ques- 
of the most 
their campaign 
was that the man in the 
now realising the position of 
the cinemas. The man in the street was 
definitely with them in their campaign 
and that would mean that MPs would 
have to sit up and take notice They 
must hammer away at MPs until they 
realised that something had to be done 
about entertainments tax 

It was decided to write to the Southern 
Daily Echo thanking the editor for a 
recent excellent article putting the diffi- 
culties of cinema exhibitors arising out of 
the continuance of the tax 

Next meeting of the branch was fixed 
for Wednesday, February 26, at 11.30 
at Southampton 


| Palace, 


this was the | 
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SHEFFIELD 


Branch Meetings 


Regular Attendances 
Are Essential 


SHEFFIELD CEA re-elected all its leading officials at its annual meeting. 


A. G. Smeeton, made chairman for 


| possibly the most difficult times the 
into account the "30s—when there were not t 


It was more essential 
ever that members should attend 
meetings regularly. Attendances were 
less than they should be, and exhibi- 
tors could help the industry as a 
whole by giving their views. 

Cllr. H. Oliver said they had been 
wise in electing Mr. Smeeton again, 
and Peter Blake said that Mr. 


now than 


Smeeton also did a great deal of | 


work “ behind the scenes. 

Mr. Blake gave details of the balance- 
sheet, and was relected treasurer. 

Arnold R. Favell, 
and described as the *‘ main pivot of the 
Association,”” said that during the year 
there had been an abnormal number of 
subscriptions in arrears. The average 
was three or four months in arrears 

In his report he stated that the branch 
membership was 106. They were pleased 
to welcome to membership the Royal 
Cinema, Mexborough, but it was re- 
gretted that they lost the Weston Picture 
The Victory, and the Picture 
House, Woodhouse, all of Sheffield 


Seat Prices 


As the result of special meetings 
Sheffield members some uniformity 
seat prices had been reached, with 
minimum Is 

The steep decline in attendances over 
last few months of the year had con- 
vinced members that only total abolition 
of the ET could save many of the smaller 
halls from closing down. 

Re-clected were S. Goffin vice-chairman, 


Cllr. Harold S. Gent as delegate to 
the General Council, with S. Kirkham as 
deputy, Messrs. Kirkham, Gent and 
Toothill as trustees, and F. Neale and 
Clir, Oliver as delegates to the Sheffield 
CTBF 

Ideas on how money could be saved 
on electricity charges were given by 
Cllr. Gent at the monthly meeting of 
Sheffield CEA 


He said that he had seen Mr. Haddock, 
general manager of the Sheffield section 
of the Yorkshire Electricity Board, along 
with branch secretary Mr. Favell. The 
peak and off-peak periods were discussed, 
and Mr. Haddock pointed oui that by 
altering the various circuits and having 
time switches from 10 to 11 a.m., and 
noon to 4.30 p.m., they would come on 
to better rates, and, from 5.30 p.m. on- 
wards they came on the off-peak period 

Cllr. Gent said he pointed out that 
compared with 12 months ago the in- 
crease per unit had gone up nearly 25 
per cent. Mr. Haddock promised he 
would make surveys of the Plaza and the 
Coliseum, and hoped to have figures in 
time for the branch meeting. 


Clir. Gent said unfortunately they were 
not available, but it was stated, in regard 
to the Coliseum, that about £150 a year 
could be saved and at the Plaza about 
£140. The cost of rearranging circuits 
would be about £50 

A letter was read from Sir Alexander 
King, in reply to the branch letter re- 
garding a suggested ET moratorium, and 


| he agreed that the effort should be made. 


His suggestion that he saw no harm in 
the Sheffield branch writing to the Chan- 
cellor on similar lines was accepted. 
Cllr. H. Oliver said he was very in- 
terested in the fight put up recently by 
Dennis Walls on behalf of independent 


exhibitors. He wondered if the Sheffield 
branch would support the protest and 
refuse to pay quotas? They were not 


re-elected secretary, | 


the second year, said that these were 
industry had experienced, even taking 
he terriffic expenses of today. 


a reasonable supply of British 


thought independent exhibitors 
should get together and refuse to pay the 
quotas when not getting reasonable quan- 
tities of films. It was an injustice, and 
head office should have attempted to do 
something about it some time ago. 


Jack Reiss said that was only a part 
of Dennis Walls’ fight 

It was agreed that the CEA should 
protest to the Board of Trade and, if 
necessary, try to organise a mass with- 
| holding of the BFPF levy. 

Mr. Kirkham said he and Mr. Favell 
} saw the chairman of the Sheffield Watch 


Committee and Corporation departmental 
representatives to ask for some alleviation 
| of the Sunday opening contributions, They 
were sympathetically received. He hoped 
| some relief would arise from the dis- 
| cussions. A. Steeples said exhibitors in 
Rotherham and other districts were also 
| in need of concessions 
Mr. Smeeton said he noticed that the 
PRS were pressing for a tariff change. 
He thought General Council should press 
for a reduction, in view of the fact that 
cinema takings had fallen considerably. 
Cllr. Gent said he agreed. There was 
the case of a hall upgraded through in- 
creasing prices, which paid £62 
compared with £34 previously. 


FEATURE SHOWN 
IN A HOTEL 


CONCERN was expressed by 
Norman Craig at the er meet- 
ing of the ent branch CEA in 
London about the screening 


feature films in places other than 
cinemas. ; 
He instanced the showing of “ The 


Tommy Steele Story” at a local 
hotel and other current features 
—sometimes before West End 


release—at American Services camps. 

A suggestion that a fund be set up to 
compensate exhibitors for loss of their 
living through entertainments tax and 
other reasons was made by M. M. Levy. 
He envisaged a scheme similar to the one 
proposed for the licensed trade. 

Chairman Arthur Spencer-May said the 
idea had ‘been discussed at General 


KENT 


Council, and, as much as he was in sym- 
pathy with exhibitors who had been forced 
out of business, he did not think it was 
a suitable time to push the scheme. 

At the annua] general meeting, preced- 
ing the monthly meeting, Arthur Spencer- 
May was re-elected branch chairman. He 
made it clearly understood this was the 
last time he would accept the office for 
many years, believing that regular changes 
of chairmanship would bring fresh ideas 
into the branch. 

Other re-elections were: Vice-chairman, 
Norman Craig; treasurer, Albert Spencer- 
May; trustees, the chairman, M. M. Levy 
and C. Cripps; General Council delegates, 
the chairman and M. M. VY. 

All the officers were elected to the com- 
mittee and given powers to co-opt. 

It was decided to give 50 guineas to 
| the Reginald C. Bromhead Memorial 
Fund and £10 10s. to the CTBF. 
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‘Yes, I'll have an ice 


— but only if it’s Wall's’ 


It's as simple as this: two out-of three families buy 
Wall's. So it is important, when people come to your 
cinema, that they should be dble to get the ice cream 
they prefer. If they cant get Wall's, some might 
accept the available brand, but some will refuse 
altogether—you Il never know just how many! 

This means that if you don't sell Wall's, you aren't 
making the most of your business. Think about it. 
And have a word with Wall's—they re only a phone 
call away! 


CREAM MOST Pew FL e PR EF Oe 
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SHOWMANSHIP | 


ty Trank Haye 
This CMA Scheme Helps Our 
Bid for Better Standards 


MY CONSTANT harping on the need for 
mere and improved showmanship (and that in- 
clades advertising, public relations and plain 
straightforward bailyhoo at all levels) is more 
than ever justified by the sort of showmanship 
efforts which are being produced by our rivals. 


Today, television is not only providing com- 
pene to our programmes: the medium is going 
for leather to out-do us in the showmanship 
field as well. Full-page advertisements constantly 
—— in the national press spotlighting indi- 
vidual ITV programmes; special TV supplements 
appear wn « Th in papers like the Daily 
Sketch; wh every national and provincial 
paper prints TV programmes free. We have to 
pay to announce our shows. 


Another advantage that television has over the 
cinema is that its product is never at the mercy 
of the critics until it has been seen by its audience. 


One woulda’t mind this if the general standard 
of film criticism in the newspapers, especially 
the national dailies, had any pretensions to being 
serious. I’m not going to mention any names, 
but I will say that some of the stuff posing as 
criticism is simply copy which strives to be amus- 
ing or, failing that, destructive. 


It is clear, then, that there is not only a need 
for more showmanship at every level in our in- 
dustry; there is also a need for improving the 
standard of that already produced. Bearing this 


THE COMPANY 


in mind, I welcome the contest that CMA has 
just launched. 

This scheme is an innovation in which every 
CMA manager can participate and stand a 
chance of winning substantial cash prizes 
throughout the year. 

Each of the CMA regions will be divided into 
three leagues according to the showmanship 
potential of the various theatres in the regions. 
Campaigns will be judged by regional controllers 
and a weekly record of scores will be maintained. 
At the end of every four-week period, cash prizes 
will be awarded to the leaders and runners-up 
in each league. 

In September the showmen with the highest 
scores in each of the regional es will com- 
pete over a six-week period in an e m con- 
test designed to find the three national league 
champions. Each champion will receive a cash 
award and an appropriate trophy. Cash awards 
will also be made to the showmen holding the 
— number of points in each league of each 
region. 

I particularly like the idea of breaking the 
theatres down into categories. For, in future, 
managers of the smaller halls will no longer be 
overshadowed in the showmanship stakes by 
their colleagues in more glamorous situations ; 
they will compete on equal terms with other 
managers in similar situations. 


I wish this scheme the best of luck. 


OF SHOWMEN, 


Good Shows—and Investments 


WHILE I imagine most people have by now 
forgotten Christmas, this is the time that reports 
on the holiday activities start to come in, so for- 
give me if a large section of this column is 
devoted to this work 

Once again the emphasis was on the young- 
sters, especially the sick ones, and those who 
attend our matinees. All over the country, free 
shows were held, often linked with fancy-dress 
and other contesis which tested to the full the 
prowess of both youngsters and their parents 

These functions are a good thing, for they not 
only bring gaiety to the towns and villages in 
which they are held, but they are also an invest- 
mem in the fuiure. After all, these youngsters 
are the cinema patrons of tomorrow. 


High Standard General 


I can, of course, only mention a few of the 
hundreds of reports that have arrived. But these 
will, 1 believe, indicate the general high standard 
reached in this important aspect of our work. 

Rupert Todd, Odeon, Blackpool, had a grand 
total of 1,850 gifts, and he managed to launch 
his campaign in the press by getting a popular 


TV star to come along with her daughter and 
place the first gift en the tree. 
One of the best efforts, at least so far as press 


coverage was concerned, was that by J. A. Brown,. 


New Victoria, Edinburgh. In a scheme with a 
local newspaper, he did a good turn not only 
for the sick children, but the old folks as well. 

Among the personalities on hand there were 
Virginia McKenna and Bill Travers to visit the 
children and old ones, while stars of local pan- 
tomimes also gave their help. A great number 
of other slants were used to build up a grand 
total of Christmas cheer dispensed by the Odeon 
for the people of the city. 

Over a thousand Christmas gifts rewarded the 
efforts of E. A. Gislingham at the Gaumont, 
Cheltenham. This time the appeal was for 
Christmas parcels for the needy. Toys, food and 
tobacco were among the items collected, so that 
young and old, deprived of the normal little 
extras, could benefit from the Gaumont collec- 
tion, 


The Mayor gave his full support and helped 
to get the initial press coverage, which continued 
throughout the pre-holiday period and proved 
a great help in building up the grand total of 


] 


gifts. Another fine job, and excellent public rela- 
tions for the theatre. 1 
Ian Craig at the Odeon, Cardiff, had a fine dis- 
play of gifts in his foyer, which no doubt en- 
couraged others to support his appeal. Again, 
the press published a picture of a young TV star 
placing a gift on the Odeon’s Christmas tree. 
Harry Minnican, Gaumont, Sunderland, con- 
centrated on collecting coal for the old people. 
The scheme was linked with Frank Reay at the 
Odeon, while the local paper came in with its 
support. 
“Will you please accept the thanks of Matron 
and myself for the splendid Christmas tree you 
rovided for the children’s ward at this hospital. 
io words of mine can tell you what joy the tree 
afforded the children in the ward on Christmas 
Day.” This was part of a message received by 
P. Broadhead, Plaza, Chorley, from the adminis- 
trative officer of the local hospital, and I’m cer- 
tain it amply repaid Mr. Broadhead and his staff 
for the grand effort they put in at this time, 


Focus on Youngsters 


I have mentioned the many fancy dress con- 
tests that ABC managers held as part of their free 
shows for the youngsters. J. H. Crosby, Gaicty, 
Leeds, had a fine news picture of his winner in 
the local paper. The tree in Mr. Crosby's foyer 
was launched by the Mayor in conjunction with 
the Leeds “ Queen of Children’s Day.” 

John Dixon, Regal, Chesterfield, had a practical 
approach for his collection for food parcels for 
the needy people of the town. Over 200 parcels 
were distributed by the voluntary bodies, and 
the total far exceeded original estimates. The 
response was helped by the support of the Town 
Clerk and the various heads of organisations con- 
nected with care of the aged. I’m sure Mr. 
Dixon's effort placed the Regal firmly in the van- 
guard of the town’s community life. 

A stall was erected in his foyer by A. H. Hollo- 
way, Central, Reading, and the Mayor came 
along to give his support and place a gift on the 
tree. Again, this got good press coverage, and 
editorial space continued to be devoted to the 
scheme throughout the collection period. Over 
400 gifts were distributed to youngsters in the 
hospitals of the town. 

There can be no doubt of the tremendous effort 
put in by W. T. Wyatt and his staff at the Ritz, 
Edgware, for the pictures he sends of the foyer 
show every wall covered with a giant collection 
of toys and books. Mr. Wyatt gave his scheme 
the full power of publicity, including displays. 
throwaways and local press announcements, 
there can have been few children in the local 
hospitals who did not benefit by a gift from Ritz 
patrons. This was clearly one of the very best 
efforts of the year. 

W. Roberts, Capitol, Wallasey, really thrust 
home his appeal with pictures of his previous 
Christmas collections. Precious few patrons 
could have refused to contribute again after look- 
ing at the photos of the happy children receiving 
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NEW MEMBERS—— 


A. L, BOOT, Gainsborough, Bootle. 
D. A. BRADDING, Regal, Tring. 
H. A. FREEMAN, Prince of Wales, Harrow 


Road. 
F. L. HOLMES, Ritz, Sunderland. 
J. L. SMITH, Odeon, Nottingham. 
B. R. THOMAS, A/M, Odeon, Reading. 
D. J. WATTS, Gaumont, Frome. 


FIRST SEAL OF MERIT 
R. E. HOBDELL, Odeon, Marlow (Life 
Member No. 283). 
7. Regal, Purley (Life Member No. 
274). 
SECOND SEAL OF MERIT 
G. B. BLEASE, Odeon, Bury (Life Member 
No. 244). 
F. H. GOMPERTZ, Odeon, Chichester (Life 
Member No. 220). 


THIRD SEAL OF MERIT 
K. D. EDMONDSON, Gaumont, Chester 
(Life Member No. 122). 
& 5. FISHER, Regal, Hull (Life Member No. 
9). 


FOURTH SEAL OF MERIT 


R. E. GORDON, Odeon, Lianelly (Life Mem- 
ber No. 93). 


FIFTH SEAL OF MERIT 
H. J. COURT, Gaumont, Portsmouth (Life 
Member No. 37). 
H. MURRAY, Odeon, Sheffield (Life Mem- 
ber No. 6). 


SIXTH SEAL OF MERIT 
C. SMITH, Odeon, Folkestone (Life Member 
No. 38). 


their gifts. A fine idea, this, which greatly added 
to the overall attraction of his foyer decorations 

A. W. Rifkin, Ritz, Harringay, gave his full 
support to the Mayor's scheme and was able once 
again to deliver a fine collection of toys and other 
ny to swell the town’s offerings to young and 
oO 

The Rex, Consett, had fine press coverage to 
spread the news of how George Newton and his 
staff collected gifts from their patrons. Three 
papers gave their support which in turn helped 
to bring in still more gifts. 

In Exeter, a fine foyer display with the best 
of Christmas cheer drew attention to the collec- 
tion that R. W. Parker had launched at the 
Savoy. Again, the children’s home and hospitals 
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were the main recipients of the gifts that resulied 
from this successful appeal. 


F. Tyler, Regal, Purley, saw to it that not only 
hospitals but also homes and orphanages, bene- 
fited from tis theatre's collection. c fancy 
dress contest for the youngsters also had good 
support. I can testify to this from personal ex- 
perience, for I was in the district at the time and 
remember the many Indians, geisha girls and local 
Tommy Steeles I saw on their way to the party. 

Evidence of the success of the minors’ dress 
comtest in Erdington is quite obvious from the 
newspaper reports, and L. S. Johnson’s Saturday 
group at the Palace certainly had an attractive 
and original turnout. Also reported in the same 
paper was the collection of toys for the Cottage 
Homes, which drew a first-class response from 
the people of the town. 


Skiffle Group 


The headlines read “ Teenagers Carry Coal to 
the Ritz,”” and a picture published in the local 
paper at Matlock showed the youngsters bring- 
ing fireside cheer to the cinema. his Young 
Citizens’ club also contributed to the Saturday 
morning fun with their skiffle group, and alto- 
gether manager J. C. Dixon can be proud of his 
theatre’s effort for the young and old alike. 

Another foyer full of toys is seen in pictures 
from the Odeon, Blackheath, where J. R. Jenkins 
staged a fine goodwill effort for the local needy 
children. Once again, this effort received the 
enthusiastic support of the Mayor. 


E, P. Wyeth fully earned almost a full page 
coverage of his efforts at the Odeon, Reading, 
in aid of the sick, aged and young. As the paper 
said, there was “a fine response to the appeals.” 

Just look at these statistics: 4,000 pork pies, 
4,000 Christmas puddings, 4,000 packets of tea, 
4,000 loaves of bread, 4,000 packets of liquorice 
allsorts, 600 Christmas cakes, plus vast quantities 
of mints, rock, crisps, cigarettes, bars of toilet 
soap, apples and oranges, and biscuits. This 
was the result of Murray and his team’s 
effort at the Gaumont, Sheffield, which also in- 
cluded a special show at which 2,000 of the 
town’s old people were entertained. In all, a 
total of 25,000 gifts were collected— a stupendous 
effort, one of the finest of its type I've heard 
about. Congratulations, Mr. Murray, to you and 
to your staff. 

Now back to the bread and butter of show- 
manship—the selling of our normal programmes. 
First, the double bill of “ Private’s Progress’ 
“Baby and the Battleship” recently played by 


, Kine’-MGM £600 Showmanship Contest 


Army Cadet Marksmen 
Publicise ‘Gun Glory’ 


ASSISTANT MANAGER A. K. Ewin of the 
Ritz, Oxford, made use of a special entertain- 
ment supplement in the Oxford Mail to pub- 
licise “Gun Glory.” Editorial blocks and 
synopsis were boldly displayed on this special 


et “Gun Glory” balloon race was organised 
for the Friday afternoon prior to playdate, and 
advertised in advance in the theatre and by 
word-of-mouth. The theatre foreman, dressed 
as Father Christmas, presented the 90 children 
who attended with a box of Payne's Poppets and 
a label which, bearing the child’s name, was 
attached to a hydrogen-filled balloon. Owner of 
the balloon travelling the farthest was awarded 
a prize. 

Oxford Army Cadet Corps arranged a 
shooting competition, with prizes presented by 
the theatre. 

A gala performance was attended by the 
Mayor and Mayoress, who inspected a display 
of guns installed in the foyer by the cadets. 

One thousand painting competition leaflets 
were distributed to children, including many 


young patients in the Nuffield Orthopaedic Hos- 
pital who were also treated to a film show and 
a visit from Father Christmas. 

A front-of-house display was used during play- 
week and star portraits fixed to the entrance 
doors. 

The local dairy helped B. S. Tooke, assistant 
manager of the Playhouse. Colchester, with his 
campaign for “ Barnacle Bill.” It co-operated 
with a window display, and distributed milk 
botile cards on a door-to-door basis. The tie-in 
copy wished customers a Happy New Year, and 
added “ Fresh milk and laughter are the essence 
of good health . . .” followed by film, theatre 
and playdate credits. 

A man carrying double-crown cards toured 
busy areas during the two days prior to play- 
date. 

The manager of the Exchange Ballroom co- 
operated wholeheartedly during the Christmas 
and New Year dances by using overprinted bal- 
loons, and allowing a ten-feet streamer to be 
displaved with other film publicity. 

A Colchester resident stated in a letter to the 
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G. A. Nimse, Ritz, Southend. | want to concen- 
trate on a single part of Mt. Nimse’s campaign 
—his throwaway advertising the show. 

After the usual film blurbs, there was a message 
which said: “ If you haven't been to the cinema 
for a long time ring the manager and you may 
hear some good news.” A number couples 
who took this invitation up were invited to come 
along as guests of the management. Incidentally 
they were given quite a thorough quizzing as to 
why they had forsaken the movies. 

I think this is an excellent idea, apart from 
the very worth-while public relations angle. After 
all, we are interested in the thousands of ex- 
patrons who simply don't go to the cinema any 
more, and its a good plan to find out the reason 
from the horse's mouth. 

Besides, it’s only by getting these people hack 
imto the theatre in this way that we are likely 
to persuade them to return to their regular 
patronage. I think the idea could go consider- 
ably further than this, but thanks for this con- 
Structive sumeenion, Mr. Nimse. 

Kenneth Miiborrow, Odeon, Croydon, recently 
had a special preview of a film about spastics. 
For this, he arranged for a group of the most 
seriously handicapped local children to come to 
the theatre as his guests. Ambulances were laid 
on to transport these brave youngsters, one of 
whom was in fact the main actor in the film—a 
young spastic from a local centre. The press 
were attracted by this gesture and the whole thing 
built up into a very attractive bit of public rela- 
tions. 

I have commented before on the displays pro- 
duced by S. Robdrup for his programmes at the 
Empire, Darlington. Another fine example of his 
good layout and lettering was seen in his recent 
programme devoted to “The Kid ”—the 
Chaplin classic—which was supported by Laurel 
and Hardy and Will Hay comedies. 


Guard of Honour 


Another top forees occasion for 
Flight” this time arranged by C. K. Watts at 
the Odeon, Torquay. A special press show was 
held prior to playdate, and. was attended by the 
mayor and mayoress and RAF brass, while a 
guard of honour mounted by RAFA members 
gave a nice fillip to the press coverage. 

“Run of the Arrow” is a Red Indian epic, 
so Barry Stevens, Lyric, Wellingborough, 
organised the suitable street stunt. I must say 
that the pasrogen h of the Indian brave, com- 
plete with hea y onl and full regalia, suggests 
that this was a cut above the usual Western 
stunt—and certainly an eye-opener too. 


MORE MGM CREDITS —— 


** Teahouse of the August Moon.”’—W. Roberts, 
Capitol, Wallasey; Alan S. Dale, Rex, Riddrie: 
E. G. Riddiford, Elite, Wimbledon 

“* This Could be the Night.”"—Alan S. Dale, Rex, 
Riddrie; G. Lennox, Picture House, Dennistoun. 

“* Something of Value."’—J. H. Crosby, Gaiety, 
Leeds; M. J. Myatt, A/M, Regal, Derby; W 
Reberts, Capitol, Wallasey 

“* Silk Stockings.”—L. Grou, Regal, Woolwich; 
J. Dunachie, Regal, Glasgow: A. W. Seddon, Ritz, 
Belfast; E. G. Riddiford, Elite. Wimbledon: 

“The Happy Road.”’"—John W. Ellis, Odeon, 
Chester. 

*“*Gone with the Wind."—T. P. Cartwright, 
A/M, Oak, Selly Oak 
“Tea and Sympathy.”"—G. Williams, Regent. 
Chatham; Nat Matthews, Ritz, Leyion 

** House of Numbers "'/** Action of the Tiger.” 
—G. Williams, Regent, Chatham 

“The Shiralee.”"—E. G. Riddiford, Elite, Wim- 
bledon; Geoffrey S. Ramsden, Regal, Paisley: J. G. 
Power, Orient, Aston; A. H. Holloway, Central, 
Reading. 


“ High 


press that while convalescing in a Hunstanton 
Nursing Home he had met the stars of the film 
and was eagerly waiting to see it. The writer 
and his family were invited to see the film, 
editorial resulted. The local press also pub- 
lished editorial blocks in advance of playdate. 

Manager R. Harrison and his assistant D. W. 
Goddard started their campaign for “ The Little 
Hut” at the State, Barkingside, four weeks 
ahead of playdate. ‘ 

A big calendar was placed on the front-of- 
house, and worded, “Watch the days fly to 
‘The Little Hut’.” 

In the vicinity of the theatre a quad-size piece 
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of blank paper was erected, and each day a 
smal portion from a quad poster was placed 
on to it until, after several days the message was 
complete. 

Two weeks prior to playdate cight cut-outs 
of Ava Gardner were fixed to the windows of 
the main entrance doors, and after another week 
the tithe was added 

Away from the theatre, several window tie-ups 
were arranged linked with camping equipment, 
floristry, records and fashions. 


ithe hut was constructed and carried 
around town by two attendants On wt were 
placed showcards reading, “This is our Little 


and see it at the. etc 


South Seas Hut 


Another poster, similarly worded, was alse 


Hut, come 


placed on a small hut located near a busy bus 
terminal 

The theatre foyer featured a display which in- 
corporated a hut built into a South Sea island 
scence 

The local radio dealer offered a Philco Party- 
gram @s a prize in a contest held in the Ilford 


Recorder Entrants were invited to name their 
top ten records from hits of the past two years 

For “ Tea and Sympathy " at the Ritz, Maid- 
stone. manager A. P. C. Bridger and his assis- 
tant M. S. Williams arranged nine window dis- 
plays, tied in with tea and book retailers 

A Sentent paper bags were overprinied with 
a block and complete credits, these being used 
by local stores 

One thousand bookmarks were used in libraries 
throughout the town. Two hundred and fifty 
menu cards were printed, and placed in many 
local cafes and restaurants prior to playweek 

Box-office cards were sem to public houses 
clubs and libraries A blow-up of the Daily 
Mail article was displayed in the foyer ahead of 
playdate, plus cut-outs fixed to the door panels 

Editorial was obtained in the Mid Kent News, 
a paper which does not normally review the 
theatre's programmes 

An eye-catching display of nylons was featured 


Extravagance 
Is Not the 
True Villain 


I'M BASING this week's section on a long 
quotation from a letter from one of our more 
disillusioned colleagues. While I don't agree with 
everything he says, I feel he puts his finger on 
a number of crucial issues. He writes, apropos 
our present difficulties: 

“I myself have been insisting since the end 
of the ~war that one day the holocaust would 
hit us—-that it was bound to because of the 
wholesale extravagance of the industry. The 
decline of Rome was attributed to its banquets 
and orgies, and the collapse of France to rich 
food and wines; whilst since 1942 over-nutrition 
has become America’s main nutritional problem 


Encouraging Cynicism 


*It all makes one a bit cynical when you 
hear our industry crying out for tax relief and 
then you read in the newspapers that so-and-so 
earns several thousand pounds a week either as 
a star or as an executive in a film company. Our 
daily papers are loaded with stories of film 
stars’ divorces, fabulous salaries, homes as big 
as warchouses, scandal, gossip and—worst crime 
of all—blowing the gafl on how the films are 
made. It's all very well, but people get sick 
and tired of hearing film scandal after a time. 

“An old Scotsman, when I told him I was in 
the cinema business, said ‘Young man, I! 
haven't seen a picture for years The news 
headlines of these film stars’ divorces, Las Vegas, 
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Harry Murray, manager of the Gaumont, 
Sheffield, helps to stack some of the gifts— 
25,000 in all—collected for old-age pensioners 


in the foyer of the Savoy, Birkenhead, as part of 
manager S. D. MeAree’s campaign for “ Silk 
Stockings.” It featured stills, cut-outs and 
nylons, all tastefully arranged and illuminated 
by spotlights 

Nineteen window tie-ups were obtained linked 

th fashions, music and records. The Queens 
elicnemn helped by holding a Lovely Legs con- 
test, with prizes of nylons for the winners. The 
ballroom was decorated with film credits, creat- 
ing valuable advance publicity. 


MANAGEMENT 


Hollywood, and the shocking amount of cash 
they get for Precious little work makes me want 
to throw up. 

“And that, I believe, is a very widely 
held opinion of an industry that is meant to cater 
for family entertainment! 


‘The Chancellor of the Exchequer won't do 
a thing for the cinema until the screws are 
tightened on this squandermama. It’s not TV 
that’s to blame; it’s this wanton extravagance on 
the part of the stars and the big shots, and until 
we do something about this problem we shall 
always be in pretty poor shape as an industry— 
an industry which doesn’t even deserve help! ” 

Well, I must say that all this business about 
film star scandals is bad. Apart from anything 
else, it bores me to tears! But I do agree that 
in the long run it can't do the cinema any good. 

I agree also with my correspondent that a 
large section of the industry is shockingly extrava- 
gant and should mend its ways. But do you 
know the real reason why we are going through a 
crisis at the moment? 

It's not the TV menace, though this plays a 
part; it’s not the star scandals; nor is it the 
alleged extravagance; nor is it the generally 
low standards of showmanship and exploitation, 
though these, too, are contributory factors. The 
real reason—though you won't get anyone to 
admit it—is that our products are not consistently 
good enough. 

And until they are, all this talk about TV and 
other scapegoats is irrelevant. 


Hits of the 
'20s Make a 
Good Disc 


ANOTHER “ original soundtrack recording ” 
comes from RCA, this time for Warner Bros.’ 

‘Both Ends of the Candle.” The film is the 
story of Helen Morgan, a singer who hit the 
headlines in the Roaring Twenties. Accordingly, 
the record contains many of the top-hits of the 
'20s—to my mind the golden age of po ular 
song—including “On the Sunny Side the 
Street,” “‘The Man I Love, ol t Somethin _to 
Remember You By” and “ Body and Soul.’ 

All the atmosphere of the film is retained in 
this Gogi Grant recording with Ray Hein- 
dorf and Orchestra. RCA RD27054 is the 
number, and I very strongly recommend it. 

Under the general title of “ Handful of Stars ” 
is a smooth and romantic rendering of a number 
of good old tunes, all admirable for cinema use. 
This is on Decca LK42/1, and Johnny Douglas’s 
Orchestra is responsible. Another good ‘un, 
~ ong since most of the tunes are from past 

ms. 


Strings “ Must" 


Strings are, of course, ideal for interval music, 
and there’s a very good reminder of this on 
RCA RD27024 under the title of “ 29 Strings,” 
by Armengol and his Orchestra. This is a first- 
class disc in every way and includes everything 
from “Intermezzo Sinfonica”™ to “Old Folks 
at Home.” This is a “ must” for your library, 
too. 

Another fine atmosphere record comes from 
Decca this week. It's called “ Lovers in Rome ” 
and features Monia Liter and his Orchestra on 
LK 4195. Here again is a fine sweep of strings 
which explores every aspect of the romantic 
atmosphere of the Eterna! City. 

A bit more in the specialist line, but a fine 
disc for all that, is Shorty Rogers Plays 
Richard Rodgers,” on RCA RD27018. This 
features a whole flock of hits played in the jazz 
tradition—most of the tunes having been 
originally composed either for stage musicals or 
for films. 


“The Harry Lime Theme” has again been 
recorded, this time on Columbia DB4060 by 
Russ Conway, who strums the haunting melody 
to the accompaniment of Geoff Love and his 
a A nice disc backed by “ The Lantern 

Slide 

“ Miss Otis Regrets” is, perhaps, a somewhat 
gruesome number, but it’s given a new rhythmic 
lift by the King Brothers. On the reverse the 
boys have a good time with “Put a Light in 
the Window.” This Parlophone R4389 wili 
certainly enliven any short spots you have 
available. 

“Colonel Bogey” and “The River Kwai 
March” are both featured in the film of the 
latter title, and so Ron Goodwin's disc with 
these two numbers will make an ideal record for 
those still to show this epic (Parlophone R4391). 
Humphrey Lyttelton plays “ Buona Sera” and 

Blues in the Afternoon” for the cats on 
Parlophone R4392; while there's —, of the 
Joe Loss “‘ Dancing Time for Dancing ” sessions 
on HMV POP430. 

For those still in the Silvester camp we have 
“Man on Fire” and “All the Way” on 
Columbia DB4053 ; and Denis Lotis does a good 
bit of work on Columbia DB4056 with “ Good 
Morning Life.” That excellent singer Michael 
Holliday has “ Story of My Life ”’/* Keep Your 
Heart’ on Columbia DB4058—a fine effort for 
those who like cinema vocals. 
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SITUATIONS VACANT... 9d. per word 
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Caps. 24. per word extra. Box Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts). 
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Telephone : TeMple’ Bar 3 S468. Ext. 271 


SITUATIONS VACANT 


WANTED 
ART DIRECTOR 


Large producers of Television 
Advertising Films offer 
excellent prospects for 
imaginative art director who 
has knowledge of film or live 
T.V. set design. 


Only a top man who can 
justify a good salary need 
apply. 2 

Write 


U BOX 778, KINE WEEKLY 


MANAGER required, Independent 
Hall, Grade C Eastern Counties Par- 
ticulars of experience and references to, 
x Box 7! 730, Kinematograph Weekly 

MANAGER REQUIRED - TO. TAKE 
CHARGE OF I'N IN 
NORTHANTS. IDE AL OPPORTUNITY 

WIFE. WRITE, 
KINEMATOGRAPH 


~ SHOWMAN Tequired { for very “important | 


first-run cinema in East Lancs, preferably | 
with live experience. Must be good | 
exploiteer. Excellent remuneration and 
commission.—Apply in writing, giving 
qualifications, age and all details, to: | 
General Manager, Theatre Royal, Peter | 
Street, Manchester, 2 


MANAGER with operating ‘experience | 


required for first-run hall near Gloucester. 

Must be conscientious, hard working and 

able to take full control. Accommodation 
rovided.—B., Box 784, Kinematograph 
eekly 


OPERATOR required for ‘independent 
modern cinema. Evening shows; one 
matinee. Good salary.—Apply, a el 
Sterling Cinema, Kid! ington, Oxford 


~ CENEMA Relief Manager waned for 
West End and London suburbs. Good 
appearance. Previous experience pre- 
ferred.—E., Box 787, Kinematograph 
Weekly. 


EXPERIENCED Cinema Manager 
(bonded) wanted for Coventry.—Write, 
Managing Director, Standard Cinema, 
Tile Hill Lane, Coventry. Phone: 2549. 


“MANAGER for relief duties with small | 
independent circuit, South Midlands; pro- | 
jection experience essential. Accommoda- | 
tion available.—Apply, P., Box 797, Kine- 
matograph Weekly. 


SITUATIONS WANTED 


BY AUCTION 


THE PALACE 
CALNE, WILTSHIRE 


This soundly established and exceptionally 
well appointed Leasehold 


CINEMA, 


SEATING 518 + W.E. SOUND 
7-DAY LICENCE + CAR PARK 


FOR SALE BY AUCTION 
(in one lot) as a going concern including a 
brick built 
BUNGALOW 
Vacant possession of the whole on 

completion, at 
THE RED HOUSE, 

8 NEW BOND STREET, BATH 
on THURSDAY, FEBRUARY 20th, 1958 
at 2.30 p.m. 

Solicitors : 
Messrs. FORBES & SON, COLONIAL HOUSE, 
24-25 MARK LANE, LONDON, E.C.3 


Auctioneers’ Offices: As below. 


Particulars and Conditions of Sale from the Auctioneers 


MESSRS. 


HARRIS & GILLOW 


BY PRIVATE TREATY 


CHANNEL ISLANDS 


Freehold. Low taxes and large 
income. Bold corner position on 
main road. Substantial profits. 
CinemaScope. Price £8,500. 
(C.218) 


YORKS. 


Freehold unopposed property, 
seating nearly 1,000 with balcony. 
Present consistent and satis- 
factory profits, capable of con- 
siderable increase. Large car 
park. Price only £15,500. 
(C.186) 


STAFFS. 


Freehold. Profits £2,500 p.a. 
Residential flat included. Good 
capacity. In splendid condition 
throughout. Price only £12,500. 

(C.231) 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


W.I 


Telegrams: Faddist, London 


SITUATIONS WANTED (contd. ) 


MANAGER, single: 38 
and independent experience; 
immediate appointment; 
| ences.—P., Box 773, 
Weekly. 


MANAGER, SHOWMAN, considerable 

experience as secretary/manager, booker 

| supervisor and sales representative, desires 

responsible post. London area preferred 
Box 790, Kinematograph Weekly 


~ DOMESTIC Reasons. 
exploitation-minded Manager, 
independent experience, seeks 
Souther? England Accommodation if 
ssible—C., Box 785, Kinematograph 
feekly 


~ CINEMA/THEATRE MANAGER (37), 


pars’ circuit 
ree to accept 
excellent refer- 
Kinematograph 


Sales and 
circuit and 


MARRIED, ANYTHING CONSIDERED 
—R., BOX 775, KINEMATOGRAPH 
WEEKLY. 


CONSCIENTIOUS ! Manager (23), hard- 
working, with eight years’ experience with 
both circuit and independent Good 
showmanship record Now managing 
large “‘ A "’ hall.—D., Box 786, Kinemato- 


| graph Weekly. yee, 
| MANAGER (39) seeks position. 


Tall, 


MANAGER, C.OS., WISHES 


VERY experienced capital 
vincial Manager desires change 
Phone Swindon 2497. 


“and _pro- | 
Single.— | 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


1,000 plus, | 


smart, conscientious. Bonded.—K., Box 
792, Kinematograph Weekly. 

CHIEF Projectionist with good qualifi- 
cations and stage experience requires 
| position on or near the coast. Salary | 
.| unimportant.—O., Box 796, Kinemato- | 
| graph Weekly ' 

YOUNG, experienced Manager desires 
change, preferably Midlands Excellent 
references.—L., Box 793, Kinematograph | 
Weekly. 


SITUATIONS WANTED (contd. ) | 
COMPETENT Projectionist seeks post 
Willing to go anywhere, home or overseas 
G., Box 789. Kinematograph Weekly 
ACCOUNTANT, many years’ experi- 
ence, requires position, preferably London 
-~Q., Box 798, Kinematograph Weekly 
CHIEF Projectionist seeks position 
N., Box 795, Kinematograph Weekly 
MANAGER /OPERATOR requires posi- 
tion.—Apply, M., Box 794, Kinemato- 


raph Weekly. 


FOR SALE & WANTED 

BREAKING Up Theatre.—Nevelin Arc 
Rectifier, complete with twin arc spots, 
quantity Seats, Footlights, Batons and 
other electrical gear for sale cheap 
Apply, Bevan Funnell, Ltd., 
Works, North Road, Brighton Tele 
phone: 21972. 


POSTERS 


‘POSTERS! — Samples, quotations free.- 
Poster and Display Artists, 106, Geoer | 
Parliament Street, Nottingham. 


CINEMAS FOR SALE 


' 
Finsbury | 
-| 


By Order of the Liquidator 


“THE RITZ CINEMA’ 

UTTING AVENUE, LIVERPOOL 4 
Recently closed. Seating 1,150. Freehold 
Vacant Possession except of two shops. For 
Sale by Auction, Tuesday 18th February in 
Liverpool (unless sold). Particulars 

BOULT SON & MAPLES 

Property Auctioneers & Estate Agents 
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CINEMAS FOR SALE (contd.) 


SMALL de luxe Cinema, with freehold 
residence and flat adjoining, in busy West 
Midlands riverside town. £4,000 of latest 
equipment, including CinemaScope and 
Duo-Sonic sound Excellent residence; 
garage for four. Unique opportunity for 
energetic young couple Sacrifice at 
£6,950.—Apply, Phipps and Pritchard, 
Auctioneers, Bank Saildings, Kidder- 
minster. Tel. Nos.: 2244, 2245 


CINEMA Business carried on by private 
limited company in leased remises in 
Glasgow, for sale. Seat 480. Modern 
equipment.—-Further particulars from J., 
Box 791, Kinematograph Weekly 


THEATRE SEATS _— 


REBUILT CHAIRS 


NEW CHAIRS 


CONSULT 


j = 
uair™s 


The Largest Seating 
Renovators in Great Britain 
SEATING + CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
CLissold 6617/8. Managing Director : Gerald LEVENSON 


irs 
} nec 


SPECIAL NOTICE 


| THE Trade Mark No. B706581, consist- 
ing of the ‘“‘ Conquest Label” and 
| registered in respect of cinematographic 
| films prepared for exhibiton, radio, tele- 
| vision and photographic instruments and 
| apparatus, and electrical instruments and 
| apparatus included in Class 9, was assigned 
} on October 18, 1957, by Conquest Pro- 
ductions, Litd., of 3%6, Dover Street, 
| London, W.1., to Collaro, Ltd., of Ripple 
Works, By-Pass Road, Barking, Essex; 
WITHOUT THE GOODWILL OF THE 
IN USE. IN WHICH IT WAS THEN 


~ LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


- CLASSIC DISPLAYS LTD., 


| 305-7 Upper Street, Lendes, W.1 
CANonbury 9401-2 


| BARGAIN of the WEEK 


| SAVE £250. Pair of WALTURDAW 5 pro- 
| jeetors, only used for 18 months, in perfect 


condition t, complete with top 
spoolboxes, really e of this 
excellent current machine, my price only 


JOME, ATHERSTONE, WARKS. 


5 COOK STREET, LIVERPOOL, 2 (Central 7487) 


, PICTUREDR 
Tel. : Atherstone 3210/3202 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 
WHI. 2721 (20 lines) 


(Displays 


of exceptional 


COLTMAN'S 


FRAMES 


STILL and POSTER 


CATEGORY BOARDS 
SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


finish & distinction 


BACKGROUNDS 
CASES & CABINETS 


maintained and serviced at 
low inclusive weekly charge 


FOR SALE 


35mm Morigral hand camera, turret 
3 lenses, 6 magazines, 2700 


£175.0.0 
HARRINGAY PROTOGRAPHIC SUPPLIES Le. 


423 GREEN LANES 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
td DECORATIONS 
AND CURTAINS 


375. WESTDALE ben WEST 


TE LEPHONE BID47 Ne 


A few shillings spent on a classified 


advertisement in the Kinematograp 
Weekly” will pay handsom 
dividends. Send your "Smalls" today 


h 
e 
! 


Print 


Mon., 


Tues., 


Mon., 


Tues., 
Wed., 
Thur., 


Fri., 


Tues., 


Thur A 


Fri., 


Tues., 
W ed °9 
Thur., 
Tues., 


Wed., 
Thur., 


Fri., 


Mon., 
Tues., 
Wed., 


Thur., 


Tues., 


Wed., 


Thur., 


Fri., 


Tues., 
Wed., 


Thur., 
Tues., 
Wed., 
Thur., 
| Fri., 


those 


own 


It was agreed that a letter be sent | 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Feb. 10 


unfortunates who are 
business through 


10.30 
& 2.30 
10.30 


11.00 


2.45 
10.30 


10.30 


2.30 
10.30 


10.15 


10.30 
10.30 
10.30 
10.30 


10.30 
10.45 
10.45 
10.45 


10.30 


10.30 
10.45 
10.45 


10.45 
10.30 
10.30 
10.45 


10.45 
10.30 
10.15 
10.30 
10.30 
10.30 
10.45 
10.45 
10.45 
10.45 
10.45 
10.30 
10.30 
10.30 
10.30 
10.30 
10.30 


10.15 
10.45 


no fault 


Own 
Studio One 
Celluloid 


Celluloid 
Rialto 


Own 


Own 


Odeon, Leics. Sq. 


Ritz 


Scala ; 
West End 
Futurist 

Futurist... 


Park Hall 
Capitol ... 
Capitol 

Park Hall 


La Scala 
La Scala 
Cosmo 

La Scala 


Tower 
Odeon ... 
Tower 
Dominion 


Tower 
Palais de Luxe 
Forum .. 


Scala 


Palais de Luxe 


Gaumont 


Theatre Royal "i 


Deansgate 
Gaiety 


Theatre Royal 
Gaiety .,. 


Essoldo 
Essoldo 


Essoldo 


Cinema House 
Cinema House 
Odeon ... 
Hippodrome 
Union Street 


Lively Discussion on TV Film Clips—contd. 


that there should be a flat rate basis; 
a percentage basis had always proved 
far more expensive. 
Officials were elected as follows :— 
| chairman, Charles Brown; 


out of | 
of their | 


to - c EA putting up the suggestion. 
Huddleston asked if the rates | 
aa by the PRS could be reduced 
and put on to a flat rate basis, rather 


L. 


than a percentage basis. Mr 


stone, 
Manz 


F ligel- 


a member of the Finance and | 


agement 


Committee, 


said the 


matter was under close consideration. 


It w 


as very 


much in their interests | 


man, Alfred Davis ; 
| France ; 
| chairman, yt 
Davies ; 


LONDON 
Hell Bound ‘ 


Black Patch 
Oo Babah Rock 


The Picasso Mystery 
Sing Boy Sing 


Blood Arrow 


Six shorts 
Carve Her Name with Pride 
BELFAST 
Sayonara ... aa 
BIRMINGHAM 
The Wild Party . 
A Tale of Two Cities 


Hell Bound 
Rommel’s Treasure 


CARDIFF 
Rodan os 


The Wild Party 
Hell Bound 
The Family Doctor| 


GLASGOW 
The Family Doctor 


Rommel’s Treasure 
Hell Bound 
The Wild Party 


LEEDS 
The Wild Party 
A Tale of Two Cities 
Rommel’s Treasure 
The Family Doctor 


Hell Bound 


LIVERPOOL 
The Wild Party 
Sayonara ; 
Family Doctor 


Hell Bound 


MANCHESTER 
Escapade in Japan 
Motorcycle Gang ... 


The Family Doctor 
Reform School Girl een 


The Wild Party 
Hell Bound 


NEWCASTLE 
The Wild Party 
The Family Doctor 


Hell Bound 


- nd 
Hell Bound 
The Wild Party... 
A Tale of Two Cities 
Sayonara ... 
The Family Doctor. 


delegz 


trustees, 


Theo. Fligelstone, 


vice-chair- 
treasurer, Thomas 
tes to General Council, 
o. Fligelstone, J. 
Theo. Fligelstone, | 
M. M. Levy, C. A. Mathes; 
mittee, Cecil Bernstein, Victor Chap- | 
| man, J. W. Davies, Jack 
| Dewes, 


W. 


com- 


Davis, R. H 
Sydney 


United Artists 


John Russell x 
Warner George Mont- A 
gomery 
Butchers The City U 
Ramblers 
Filmsonor ... a U 
= Suet Tommy Sands —_ 
20h ¢ Contry Scott Brady U 
Columbia - U 
Rank Virginia McKenna U 
Warner Marlon Brando U 
United Artists Anthony Quinn x 
Rark ... Dirk Bogarde U 
United Artists John Russell x 
RKO Radio Dawn Addams U 
RKO Radio Kenji Sawara ... X 
United Artists Anthony Quinn x 
United Artists John Russell x 
20th Century- Rick Jason A 
Fox 
20th Century- Rick Jason A 
Fox 
RKO Radio Dawn Addams U 
United Artists John Russell x 
United Artists Anthony Quinn x 
United Artists Anthony Quinn x 
Rank . Dirk Bogarde U 
RKO Radio ~ Dawn Addams U 
20th Century- Rick Jason A 
Fox 
United Artists John Russell xX 
United Artists Anthony Quinn x 
Warner ... Marlon Brando U 
20th Century- Rick Jason A 
Fox 
United Artists John Russell x 
RKO Radio Teresa Wright U 
Anglo Amal- Ann Neyland A 
mated 
20th Century- Rick Jason A 
Fox 
Anglo '‘Amal- Gloria Castillo ... A 
gamated 
United Artists Anthony Quinn x 
United Artists John Russell x 
United Artists Anthony Quinn x 
20th Century- Rick Jason A 
Fox 
United Artists John Russell x 
United Artists John Russell ... X 
United Artists Anthony Quinn x 
Rank .. Dirk Bogarde U 
Warner . Marlon Brando U 
= Century- Rick Jason A 
Ox 


France, A. Freedman, James Gardner, 
L. P. Huddleston, P. M. King, M. M. 
Levy, C. W. Lewis, S. K. Lewis, C. A. 
Mathes, J. Morgenstern, W. Morris, 
E. A. Rhodes, H. S. Roelich, M. 
Sheckman, M. Shipman, Ivor Smith, 


Fr. § rkes, J. D. Tutin, Kenneth 
Winckles. 


LATE EXTRA 


Friday, February 7. 


“ The Tovarish Puts to Sea™ (Gala). 


ed in Great Britain and 4 Published by ~ODH AMS PRESS LTD., Long Acre, London, W.C.2 
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TOP-SELLERS 
and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall!’ 
Candyland Confectionery is also available 


Samples will be sent on request. 


po-------------- 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager - 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SE5 - Phone: Rodney 5432 
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8OB GOLDSTEIN PRODUCTIONS prese 


